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POEMAS

Teny Alós

TRIBU

Estaban

los brujos de la ley

bebiendo a su salud.

Andróginos del espanto

aculados en su trono.

Uno de aquellos

descargó

en otra geografía

la ponzoña final

de su araña.

Cortocircuito de venenos.

Telas de un relámpago,

como máscaras de la tormenta,

apuñalaron

un sueño

que no era cualquiera.

El cadete del alba,

morado de terror,

miró las paces aplastadas.

Tablas de un naufragio.

Desnudos ojos de la perra

que cuida el amanecer.

Dulces ojos
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de madre de barrio.

Ojos apuntando con ternura

al corazón de la trampa.

Apuntando con la sed ciega

de los que no pueden retroceder más.

El último pétalo

de la justicia

cayendo

sobre una perla

fantástica.

Angelicalmente en guerra.

CAPTURA DEL INSOMNIO

No vi el almanaque.

No me puse el reloj.

Tan sólo miré

inútilmente

por la ventana.

Un retrato de azulidades

sorbía imágenes

sin retorno.

Busqué, sin querer,

ojos en el buey

de los milagros.

Y no.

El recuerdo ha

emboscado a la memoria.

En el baldío

de los desencuentros

el azar ha apuñalado
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a la cábala.

El sol

acierta

en mi pecho

una lágrima perdida

del big bang.

NOCHEVISOR

A la mirada

se le escapa un abismo

La espalda de la luna

es la chimenea

por donde subirá

la mañana.

Puentes de la noche

predicando desengaños

sobre los engaños.

Mujeres indeterminadas

madejan en las catedrales

el hilo de sus voces.

Gruñidos sanguinolentos

duermen sobre diarios.

La máscara del asfalto

condena a sus palomas.

Pulgas de escritorio

dictan susurros epigramáticos,

manuscritos de zumbidos

como sorbos de arroyo:

memoria de otro rescate.

Chapotean los huesos de la poesía

sobre los plomos del papel,
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ejercen la monotonía

desde las alas del delirio.

Alguien sabe con los labios

una canción

por última vez.

Su mente deja la calle náufraga

para correr en círculos.

Y baila en los campanarios,

en los trolebuses,

en los bancos de plaza,

frente a los carteles,

frente a las mujeres,

sobre los silencios,

por encima de la muerte.

Baila aparatosamente

la pena y la rabia.

Una danza aleja tentetedios.

Miro por la ventana:

Lucy remienda noches

con estos diamantes.

Teny Alós
Patricias Mendocinas Núm. 349
Godoy Cruz
Mendoza-Argentina
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CATALINA DE ERAUSO—A DEVIATE OF
SEVENTEENTH CENTURY SPAIN

Louis C. Pérez

In our study of literature, particularly of the earlier periods, we
often find ourselves trying to discover the spirit of an age. We pro-
ceed with a certain faith and conviction in looking for the key to the
soul of a people of a given literary epoch. But what we do not find is
also important and revealing. There are, relatively speaking, only
sparse references to the deviate in 16th and 17th century Spanish
literature. Yet the earliest legal records, those of 5th century Gothic
Spain, treat the subject, as do the laws of 13th century Castile.1

Some of these laws seem humorous in today’s context, such as the
one in Las siete partidas of Alfonso el Sabio referring to the
“sodomites.” After defining sodomy, giving the origin of the term,
explaining who could bring charges, stating the death penalty the
guilty were to pay, noting exceptions, the law goes on to state that
the same penalty should be applied to any man or woman who has
intercourse with an animal and that the animal also should be killed
in order to destroy any memory of the act.2 Interestingly enough, as
time passed, the authorities became unconvinced that the death
penalty itself was enough of a deterrent to such abnormal practices
and so, in 1497, the manner of death was specified—the guilty were
to be “burned in flames of fire.”3 Still later, in 1598, in order to stamp

1 Marcelo Martínez Alcubilla, ed. Códigos antiguos de España, (Madrid;
Administración Arco de Santa María, 1885), I, 5-74: treats Spain earliest laws which
appear under the name of Fuero juzgo o libro de los jueces (Codex Wisigothorum:
Liber Judicum). Pertaining to our present study, see p. 29. Also regarding other laws
and other periods in Spanish history which pertain to laws of abnormal acts, see
pages 138 and 649 in the same Volume I. With reference to laws on hermaphrodites,
pp. 414-574, it is worthy of note that the word or testimony of a male-hermaphrodite
outweighed that of a female—hermaphrodite.

2 Martínez V. 428-9.
3 Novísima recopilación de las leyes de España, mandada formar por el señor

Don Carlos IV. (Madrid: 1805). V. 427.



12

out this nefarious crime, less proof was required.4

The small number of scattered allusions to the male deviate in
the literature of the Golden Age is perhaps due in part to the horror
with which such deviation was viewed. We learn, for instance, from
Marañón’s study of the Don Juan in which he concludes that the
historical Don Juan belonged to a homosexual brotherhood, that
information concerning some notable individuals was suppressed in
the 17th century and was not discovered until three hundred years
later in a secret file in Simancas.5 Sparse though they are, some
allusions to the male deviate can be found in theatrical works of the
period. A good example is Moreto’s play El lindo Don Diego, which
deals with an eccentric narcicistic fop and dandy. In the novel Don
Quixote too, we can detect references in isolated places to the ho-
mosexual and a character such as Vicente de la Rosa6 invites closer
scrutiny. In Cervantes’ fascinating story in the Quixote, “El curioso
impertinente” we detect in the relationship of the two friends over-
tones of abnormality, well-substantiated by the author’s telling
phrases and the couple’s odd sacrifice for one another.7 One is even
tempted to inquire, who is really being tested in this story—the wife
or the friend? It is pertinent in this respect to point out that in the
Ariosto episode from which Cervantes borrowed heavily, the hus-
band submits to an unnatural act.8 Allusions to the female deviate in

4 Novísima Recopilación V. 428-9.
5 Gregorio Marañón, Don Juan, 3rd ed. (Buenos Aires: Espasa-Calpe, 1944), p.

1045. What is interesting is not whether Don Juan’s historical prototype was a homo-
sexual or not but the trial: “a great number of famous people of Madrid were charged
with homosexuality. From servants to buffoons from aristocratic homes, to the lords of
these same houses...” And that “the ones of more humble origin were condemned to
death and executed in Madrid as required then by the incomprenhensible rigor of the
law. The ‘nobler’ sinners were permitted to flee to Italy and France.”

6 This character appears in an episode in Don Quixote, part II, chapter LI. Vicente
de la Rosa, an army man convinces the village beauty (Leandra) to run off with him.
We later learn that in spite of her attractiveness and willingness to cooperate sexually,
he abandons her after stealing only her money. He has no sexual act with her and she
is extremely disappointed.

7 I have taken into consideration the possibility of the platonic interpretation of the
relationship of the two friends. But, beside the telling phrases, I have also had to
consider Cervantes’ strong indebtedness to his source (Ariosto’s Orlando Furioso) and
the fact that Cervantes has been working in contrasts—point counterpoint—giving us
variations on the theme of the two friends. Also that the story of El curioso impertinente,
is central to the Quixote and gathers together all the main threads, including the abnor-
mal, which is not to be overlooked in a complete tapestry of the life of the times.

8 I refer to Canto XLIII of Ariosto’s Orlando Furioso, in which Anselmo submits to
an unnatural act with a repusively dirty man in exchange for a most magnificent and
sumptuous palace. For examples of allusions to the male homosexual in literature see:
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Spanish Golden Age literature are more numerous than those con-
cerning the male, if we bear in mind that it is likely that terms such as
“virago” and “hermaphrodite” were often euphemisms for “lesbian.”
The plays, poems and explanations of myths in which this theme is
present are generally humorous.9

We should like to concentrate on a particularly interesting histori-
cal figure of the 17th century —Catalina de Erauso, later known as
the Ensign Nun— whose life and adventures found their way into
literature. We have a portrait of this famous woman done by Fran-
cisco Pacheco in 1630. From the picture and from accounts of her
contemporaries, we know that Catalina was neither homely nor beau-
tiful, that she had wide, dark sparkling eyes, short hair (in keeping
with the period in which she lived), that she had a martial air about
her, that she carried her sword well, had a quick and elegant walk,
and that her upper lip was covered with a fine dark fuzz. Early in her
youth she applied a balm to her breasts to prevent them from devel-
oping, which resulted in her being rather flat-chested! Only her hands
and feet had a feminine quality.10

Juan de Mena, El laberinto de fortuna (Madrid: Espasa-Calpe, 1960), p. 57, Miguel de
Cervantes Saavedra, Trato de Argel in Rudolph Schevill: and Adolfo Bonilla y San
Martín: Comedias y entremeses de Miguel de Cervantes Saavedra, (Madrid: Imp. de
Bernardo Rodríguez, 1915-1922), V. 232. There are other allusions scattered through-
out Rojas Zorrilla’s Entre bobos anda el juego. Generally speaking, if a male character
with feminine characteristics appears it is likely to be the “gracioso”, which in itself
tells us that homosexuals were a topic of derision.

9 Works referring to the theme are: Cancionero de obras de burlas provocantes
a risa (Madrid: Luis Sánchez, 1841), pp. 147-180; Lope de Vega’s Las grandezas de
Alejandro; Luis Vélez de Guevala La montañesa de Asturias and La serrana de la Vera.
As early as the Arcipreste de Hita’s El libro de buen amor, we have in Spanish
literature allusions to the virago. The abnormal woman is also to be found in the
chivalresque novels of 16th century Spain. See for example: Amadis de Gaula, Libro
III, chapter XII on El Endriago. For the hermaphrodite, see: J.P. Wickersham Crawford,
“Miscelánea.” Revista de Filología Española, XII, 189-90; José María de Cossio, Fábulas
mitológicas en España (Madrid: Espasa-Calpe, 1952), pp. 128, 668, 883; Agustín
Moreto’s El desdén con el desdén. Baltasar de Victoria says quoting Quintilian, that
nature likes variety and so in spite of the fact that some ignorant persons think that she
produces imperfect things, they actually serve to make her more beautiful: Segunda
parte del teatro de los dioses de la gentilidad, (Barcelona: Imprenta de Juan Piferrer,
1722), p. 60. Hermaproditic figures decorate many of the old cathedrals of Spain. Also
we have paintings of the period that depict the abnormal woman, such as Rivera’s La
mujer barbuda, in which a heavily bearded lady is breast-feeding a babe in arms.

10 M. Serrano y Sanz, Autobiografías y memorias, (Madrid: Librería Editorial de
Bailley/Bailliere e hijos, 1905), p. clxi. See also A. Sánchez Moguel. La Monja alférez
(Barcelona, 1838). There are also in the Archivo Nacional de la Indias in Seville,
documents relating to our heroine: Memorial de los méritos y servicios del Alférez
Erauso.



14

We have historical documents concerning Catalina’s life, an
apocryphal biography, and a play by Pérez de Montalbán, La monja
alférez11 which parallels closely a number of biographical events. We
find in the apocryphal story some erotic descriptions, not present in
the play, in which the Ensign Nun is involved with other members of
her sex.12 Obviously much more could be said in prose directed at a
small reading public, than could be presented in the theatre which
was open to all and subject to official censureship, even if the
censureship was inefficient for various reasons. We are not surprised
to find that there is a public pose or attitude and also a very private
one. Evidently sexual acts between women were publicly abhorred,
however prose descriptions of such acts were privately enjoyed. But
it is Pérez de Montalbán’s play about the Ensign Nun “in which we’ll
catch the conscience” of the age, and to which we now turn.

11 Joaquín Ma. de Ferrer, Historia de la Monja Alférez (Madrid: Tipográfica
Renovación 1918). This is the autobiography of Catalina de Erauso published by
Ferrer in 1829 in París and considered now her pseudo-autobiography because of a
number of errors of fact, anachronisms and undocumented slayings by Catalina.
Nevertheless the greater part of the “autobiography” coincides with the historical
information we have on Catalina de Erauso. I have been able to consult three copies
of Pérez de Montalbán’s play, La Monja Alférez. One may be found in Primera Parte de
las Comedias del Doctor Juan Pérez de Montalbán. C.H. Ternaux, ed, (Madrid: 1833).
The title is the binder’s, the volume being composed of “sueltas.” The play itself bears
no place of publication or date. Another copy of the play appears in Comedias varias,
Parte 6, which is to be found in the University of Pennsylvania Library collection.
Neither place nor date appears on the play. Both of the above copies have a striking
similarity even to the point of misspelling the family name Erauso (Areuso) and pro-
ducing the same incomplete list of characters in three columns. Both of these plays
contain a number of misprints. Hence for this paper I quote from what seems to be a
clear, careful and serious printing of the play which appears in the appendix of the
1829 edition of Ferrer’s Historia de la Monja Alférez, pp. 168-311. Page numbers in
parentheses at the end of the quotes will refer to this edition. See also regarding
Catalina de Erauso: Stephanie Merrim, “Catalina de Erauso: Prodigy of the Baroque
Age”, Review: Latin American Literature and Arts, 43 (July-Dec. 1990), 38-41. Rima
Gretchen Rothe Vallbona, Historic Reality and Fiction in Vida y Sucesos de La Monja
Alférez, D.M.L. diss., Middlebury College, 1981.

12 In one account after arriving in Lima, “he” gives a letter of introduction to a
Diego de Solarte who receives “him” with a great deal of affability and plesantness in
his house. But after nine months “he” is asked to leave. The author, supposedly
Catalina, explains that the reason was “that he [Diego de Solarte] had in his home two
other ladies, his wife’s sisters, with whom I [Catalina] used to play and frolic, and
particularly with one of them who was more inclined toward me. And one day while we
were in the drawing room my head resting on her lap combing my hair and running
my hand up and down her leg he looked in through a window grating and saw us...”
[Joaquín Ma. de Ferrer. Historia de la Monja Alférez, (Madrid: Tipográfica Renovación,
1918), p. 20]. There are other examples of Catalina’s masculine bent on pages 36
and 37.
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The action begins in Lima, Perú, after Catalina has escaped from
a convent to the New World. Disguised as a man “Guzmán” she
courts Doña Ana. Catalina’s true identity is almost discovered by
Ana’s brother Miguel, whom she wounds in a duel. Later she kills a
man and leaves Lima for a period of three years. Upon her return she
learns that Doña Ana has been duped and seduced by Don Diego,
who hesitates to marry Doña Ana because he has reason to suspect
that she is involved with another man. In order to better convince
Don Diego to marry Doña Ana, Catalina reveals her identity to him
and explains that she was the other “man.” Almost immediately there-
after she finds herself enmeshed in a quarrel and in self-defense kills
another man; she is seized by the authorities and sentenced to death.
To save her from hanging Don Diego discloses Catalina’s secret to
the viceroy. When she learns that Don Diego has betrayed her she
reacts vehemently and vengefully; she states that she, Catalina, has
been a cover-up for Ana’s clandestine affair. The marriage between
Doña Ana and Don Diego is postponed until the very end of the play,
when the Ensign Nun redeems herself by divulging the truth of the
entire matter.

The playwright, Pérez de Montalbán, succeeds in putting a mir-
ror to society in this play. In it we witness attitudes of Catalina brought
about by public opinion, and we gather information about practices
of the period that are not contained in the historical accounts of her
life. In addition, the author gives us a feeling of the turbulent life
Catalina must have led. There is little doubt that Catalina is a virago
with its full implications: a lesbian. In the play she appears dressed
as a man, a common role in the theatre of the period, hence not
altogether significant for our present purpose. What does seem
strange is that unlike similar situations in other plays, her manservant
is unaware of her personality or identity. Her mannishness is often
referred to, and the poet attributes to her virile qualities of the period:
virtue, bravery and loyalty. “How is it possible that in a feminine
breast/ exists such manly daring?”13 her brother comments in an
aside. Then quite in keeping with the practices of the comedia of the
period, some classical or historical “matrona” figures are brought to
the attention of the audience, leading the brother to conclude “What
wonder that a Basque woman, engendered in the harsh mountains
that produce iron, equals them?”(210) Catalina seems to require a
male role in life. She suffers all discomforts and pursues all courses

13 See p. 210 of Pérez Montalbán’s play. La Monja Alférez which appears in the
appendix of Ferre’s Historia de la Monja Alférez, 1829 edition. All translations are mine
and I put the page numbers in parentheses. See note 11.
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in order to retain the appearance of a man. She appears to be on the
verge of volcanic anger at one point late in the play when she is
reminded of her sex. The viscount tries to reason with her. Why is
she so incensed at being labeled a woman, if she is indeed one. “I
will not admit to it, nor do I want anyone to call me one.”(308) The
playwright repeatedly underscores her spirit, courage and bravery
and on at least one occasion suggests that Catalina is struggling to
express her yearning for liberty and freedom of movement in a very
straitlaced society. Unfortunately however, her lack of beard and
moustache, which one of the characters tells us denotes bravery
(185), is constantly made sport of and contributes to the anxiety and
tension in her. Machín,14 the servant, greets his master, Catalina,
when she returns to Lima after three years’ absence, with the com-
ment: “Time seems to have had no effect on you, I thought that you
would have a long flowing moustache by now, and here after three
years you are bald of beard.”(221) When Doña Ana is duped by Don
Diego, Ana discovers the deceit, among other ways, because as she
touches the imposter’s face in the darkness, she comes upon his
beard.

In the play, Catalina’s brother, friends, even clergymen, try re-
peatedly to reform her, to modify her true nature, her true personal-
ity, to get her to wear dresses. Her answer is almost epigramatic:
“The prettiest petticoat is not equal to the lowliest of trousers.”
(287-8) When she returns to Spain from Rome, dressed as a male,
the bishop orders her detention for this infraction. She despises
feminine attire and to her “Two hours in a dress are like two thousand
years”(285) she exclaims angrily, and adds, “Although I can’t deny it
[that I am a woman] I don’t want to look like one.”(285)

Catalina’s attitude toward her own sex and her decided prefer-
ence for men’s dress and ways leave little doubt about her personal-
ity. Dramatizing Catalina’s love life, however, presented a number of
challenges to the author. The theatre was being periodically attacked
for immorality.15 Hence the playwright had to be resourceful and
astute in depicting love scenes relating to her life. How far did Catalina
go? Was she really, in modern terms, a lesbian? The author’s atti-
tude seems to be, for those uninitiated in the aesthetics of the 17th

14 The servant’s name “Machin” is the diminutive for “manly.” This is not insignifi-
cant since in the comedia of the Spanish Golden Age, the servant often reflected the
true character of his master. The name “Machin” then is another clue for the audience
to understand Catalina’s true personality.

15 See: E. Cotarelo y Mori, Bibliografía de las controversias sobre la licitud del
teatro en España (Madrid: 1904).
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century Spanish theatre, one of fence-straddling or underplaying of
the heroine’s true self. For it may be argued that he gives us enough
information to make a conservative interpretation: Catalina’s interest
in women could be termed purely materialistic—she accepts money
from Ana. Even the actual love scenes between women are pre-
sented in sufficiently ambiguous light by Pérez de Montalbán as to
lead to a sanctioned conclusion. Also when the moment of sexual
truth arrives and Doña Ana invites the heroine to her bed, Catalina
falls back on her vow of chastity, and then the author, in order to
prevent further problems of this kind, submits Ana to seduction by
Don Diego in a scene highly reminiscent of Don Juan and the Duch-
ess in El burlador de Sevilla. Nevertheless, if we bear in mind that the
audience was invited to participate in the play, to search for truths, to
look beyond the surface, to interpret, and that it had learned from
experience to be suspicious and cynical, it had enough information
from which to draw an accurate picture. The facts are in the entire
play: Catalina is a strange woman who abhors not only woman’s
apparel, but all things associated with her sex. Her lines to Doña Ana
when she is about to enter Ana’s bed chamber: “My beloved Ana . .
. all I fear, my dear is your danger in my good fortune”(200) or: “we
are alone now/ can I merit your embraces/ which my heart firmly
adores, after so long an absence, Doña Ana?”(223) are not to be
lightly dismissed. But even if the audience in general did not hold
these utterances of love to be completely sincere and convincing, it
most assuredly had to be moved by what was for Catalina the su-
preme sacrifice—her disclosure to Don Diego, after swearing him to
secrecy, that she was indeed a woman and that she was Ana’s only
lover. Her confession is obviously done out of love and to make of
Ana an “honest woman.” Historically, Catalina’s true identity was not
known until 1623, when believing that she was near death from
wounds she had suffered in a duel, she divulged her secret to a
priest.16 Pérez de Montalbán had seen the dramatic and artistic pos-
sibilities of such a revelation and exploited them in his work.

Throughout the play we can detect the prevailing attitude of the
period toward the deviate—an attitude in many ways not too different
from that of our times. In the notions and views characters express,
we sense the pressures to which the abnormal person was sub-
jected. We note the awkward way in which society dealt with the
lesbian, leading us to suspect that society probably created many
more problems than it solved.

16 See: M. Serrano y Sanz, Autobiografías y Memorias, p. CLXI.
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Perhaps due to women’s restricted role in society, we have very
little evidence of what women themselves thought of lesbians.17 Gen-
erally, the virago was considered a sort of spectacle and in our play
the heroine is blatantly aware of it. When she refuses to dress femi-
ninely for a visitor, her cynical explanation in part is that the visitor
comes to see her in male attire, “a woman dressed as a woman, after
all is no strange sight.”(285) She is also looked upon as a prodigy:
“A woman soldier, a nun ensign,” says Sebastián, one of her protec-
tors, “is the strangest prodigy we have seen in our times.”(281) Like
Fernán Gómez of Lope de Vega’s Fuenteovejuna, Calderón’s
Segismundo of La vida es sueño, and Tirso’s Don Juan of El burlador
de Sevilla, Catalina is considered a monster of nature, a very popular
theme in the theatre of the Golden Age. Sebastián informs her that a
royal counsellor wishes to visit her: “He wants to see me!” she ex-
claims. “Am I perhaps a monster or some conjured-up beast? . . .
hasn’t he ever seen a beardless man?”(280)

On several occasions during the play the author verges on re-
vealing to the other characters Catalina’s identity: first with her man-
servant and later with her brother. The dramatist teases the specta-
tors and maintains their interest. Finally the moment arrives when the
heroine informs Don Diego that she is a woman. Don Diego, typical
of the “galán” role he is portraying, is not at a loss for words. After
wondering out loud how a woman could have won so many battles
in the field, how such bravery could be contained in a weak feminine
breast, and how her true sex could be kept a secret for so long, he
ends by saying “and if you adore Doña Ana am I to believe that you
love another woman, being a woman yourself? Don’t try to give
credit to impossibilities.”(246-7) Don Diego, reflecting perhaps an
official attitude, refuses to accept the likelihood of such a relation-
ship.

Catalina’s own relatives do not disregard her existence, although
her actions are demeaning and insulting to them. The heroine’s fa-
ther writes to her brother to inform him that she is now in the New
World. In the letter he refers to the “affront your sister has done us
absenting herself from San Sebastián thirteen years ago in male

17 We can get an idea from an incident that appears in the apocryphal auto-
biography of Catalina’s life: “One day while in Naples, taking a walk along the pier, I
noticed two ladies who were talking to two young men laughing [at me]. They were
looking at me and as I looked at them one said to me: ‘Lady Catalina, where are you
going?)’ I answered: Ladies . . . to give you a hundred blows [on your head with my
hand] and a hundred slashes to anyone who wishes to defend you.” They said
nothing and left, “[Ferrer, Historia de..., 1918, p. 109].
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attire.”(182) The word “excess” appears often throughout the play
and serves as an underlying motif. The brother’s solution to the
problem created by Catalina’s abnormality is to convince her to en-
ter a convent. If this fails he plans to take her life, so that she will not
continue to be an affront to the Basque people. Catalina escapes
from this brotherly plan by wounding him seriously, leaves him at a
hermitage and flees.

It is no surprise that Catalina, driven to feelings of guilt by public
opinion, is unable to accept what she is—to come to terms with
herself. Her boldness and daring at times seems to reflect this
struggle between her true nature and external social pressures. Her
suffering and fear of being unmasked are recurring notes in the play.
She reacts with extreme violence to conservative views of the times,
hurling damaging insults and dispensing physical punishment. On
more than one occasion we hear from her lips that she would rather
die than have her true identity known. Society has been successful in
impressing on her the shame of her abnormality. “Why would I want
to go on living if they find out that I am a woman?”(265) and later she
tells Sebastián that she abhors what she is (a woman).18 Only at the
very end of the play does she forgive Don Diego for betraying her by
disclosing her sex. To avoid being considered a woman she would
sacrifice everything, that is, everything except her soul. We are made
aware throughout the work of the physical and psychological suffer-
ing she endures. Often she tells us how she is mistreated: “Of the
serious insults, affronts, infamy and vituperation that I have suffered
and still suffer.”(395)

At one point late in the play, Catalina is compelled to enter a con-
vent, which was no haven in the period, for it held many persons un-
wanted by society or detrimental to its smooth functioning. We know for
example that an adulteress, if she was fortunate enough to escape
death, was sent to a convent when her “crime” was discovered.19

18 Of course it may be argued that these lines reveal that Catalina does not want
to live in a society in which a woman plays a subservient role to the man. However, in
view of the evidence and arguments we have been presenting, it is more likely that
Catalina can see meaning to her life only if she plays the role of a male, her true role.

19 This is already reflected in the laws of Alfonso el Sabio, Códigos antiguos,
1,645. Although later laws stipulated harsher punishment we know from the plays that
the solution for an adulteress continued to be banishment to a convent and the loss of
all her worldly goods. Recall also that although Cervantes sets his story of El curioso
impertinente in Italy he is talking about the situation in Spain. Camila, the adulteress of
the story, enters a convent where she dies. Also, it often occurred that women who
sinned publicly with a man ended up in a convent or monastery. (Novísima
recopilación, V. 419).
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Once in the convent, we suspect that Catalina was baited by her com-
panions; we do read that violence was done her. In any event she asks
to be released but her request is denied. Finally she becomes violent,
raises mayhem and is expelled at the insistence of other nuns. This
strongwilled woman knows no other way to react except energetically,
with uncontrollable anger and fury: “If I could only tell you the agitation,
rage and ire that is engendered in my heart on such occasions.”(248-9)
The dramatist also makes reference to the fact that Catalina had been
placed in a convent at an early age because her parents were aware of
her abnormality.20 It was the solution that her brother had later pro-
posed to her, not only for her own good but for that of the family.

As is well known, one of the Horatian tenets of the writers of the
16th and 17th century was to teach. Events, incidents, accounts,
myths and legends were often modified and depicted as they should
have happened in order to set a good example for contemporary
and future generations. Thus we learn at the end of the play, when
“all’s well that ends well,” that Catalina’s hang-up was due to her
lack or inability to exercise her free will judiciously. In the play she
conquers or defeats all her opponents, much like Segismundo in La
vida es sueño; and like him she discovers finally that the greatest
victory is the one that we achieve over ourselves. Though the change
in her character seems rather rapid for our modern literary taste, it is
tied in with an act of honor and an example of Christian virtue—she
forgives her main offender, Don Diego. In her last lengthy speech,
she resigns herself to being a woman, and Sebastián, her protector,
praises her for her victory:

You have gained more
by conquering yourself than
by conquering enemy armies.(310)

The playwright invites the audience to accept that Catalina’s particu-
lar problem could have been solved by exercising strength of char-
acter through free will and faith. We hasten to point out that in
Catalina’s case, this is the poetic solution not the historical one.

Pérez de Montalbán’s play reflects what is perhaps the more
common attitude and reaction toward the deviate—the hard line. The
other view, as we might suspect, is the one suggested by Cervantes
when he touches on the theme of the virago in his novel Don Quixote,
in which he alludes on many occasions to the question of abnormal-
ity, sparing not even Dulcinea. Cervantes rounds out the topic he has

20 See page 248 of our play in which the heroine confesses that even as a child
she preferred boy’s games and toys to those of girls.
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been pursuing with a plea from one of his mannish characters:
“Your Excellency may say what you like,” replied Rodríguez (the virago of
the play within a play) “for God knows the truth of every matter, and good
or bad, bearded or smooth-faced, we are our mothers’ daughters just like
other women, and it was God who sent us into this world. He knows why
He did so, and I cling to His mercy and not to anybody’s beard.”21

Hence as in every age, in questions of human feelings and under-
standing, the poet lights the way.

Louis C. Pérez
The Pennsylvania State University
Department of Spanish, Italian and

Portuguese
University Park, Pennsylvania 16802

21 Miguel de Cervantes, The Ingenious Gentleman Don Quixote de la Mancha,
trans. Samuel Putnam (New York: The Viking Press, 1949, 11, 768.
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EL IDEAL IMPERIALISTA DE FALANGE ESPAÑOLA
Y SU PROYECCIÓN SOBRE HISPANOAMÉRICA A

TRAVÉS DEL CONCEPTO DE “HISPANIDAD”

Francisco García-Moreno Barco

Tenemos voluntad de Imperio. Afirmamos que la pleni-
tud histórica de España es el Imperio. Reclamamos
para España un puesto preeminente en Europa. No
soportamos ni el aislamiento internacional ni la media-
tización extranjera.

(Revolución Nacional, 4).

La voluntad imperialista de la Falange Española quedaba mani-
fiesta desde sus puntos programáticos. El sentido de las palabras
de José Antonio habría de variar notablemente produciendo inter-
pretaciones diferentes; desde una interpretación puramente cultural
o espiritual según la cual España se habría de convertir en madre
espiritual de una serie de países con los que se sentía históricamen-
te relacionada a otra mucho más radical de carácter expansionista y
militar. En cualquier caso su retórica proveyó las bases para que
este imperialismo pudiera ser interpretado como anexión mediante
la violencia de territorios a los que aspiraba “espiritualmente”. En
carta a Julián Pemartín justifica el líder falangista la violencia, siem-
pre que fuera en favor de un ideal justo.

Pero si no existiese otro medio que la violencia, ¿qué importa? Todos
los sistemas se han impuesto violentamente (...)

La violencia no es reprensible sistemáticamente, sino solamente cuan-
do es contraria a la justicia (...) ¿Por qué, entonces, la violencia usada
contra una secta victoriosa que reparte discordia, desatiende la continui-
dad nacional y obedece instrucciones del exterior (la Internacional de
Amsterdam, masonería, etc.) debería descalificar el sistema implantado
por esa misma violencia? (Dávila, 24).

Para lograr sus objetivos intervencionistas en el exterior la Fa-
lange creó la Falange Exterior, con una serie de centros filiales para
canalizar la política del movimiento en los diferentes países y facilitar
la propaganda. Por una parte, buscaba relacionarse con grupos de
ideología similar, tales como los nazis fascistas italianos o grupos
nacionalistas americanos y, por otra, posibilitar los medios
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necesarios para la futura implantación de un régimen de “Imperio
espiritual” en aquellos países relacionados culturalmente con Espa-
ña, en concreto los países hispanoamericanos y Filipinas. Un primer
acercamiento a la política de propaganda se dio a través de envia-
dos especiales como fue el viaje que López Ferrer hizo en 1937 por
Cuba, República Dominicana, Venezuela y Colombia, cuya función
era atraerse el apoyo económico de los españoles y nativos de
dichos países. Asimismo, se utilizaron como medios de propaganda
emisoras de radio y revistas. El emigrante cobró una enorme impor-
tancia en este proceso dado su poder social y económico en Hispa-
noamérica. Para atraerse su beneplácito se usaron tácticas de ca-
rácter sentimental criticando a los gobiernos anteriores que “expa-
triaban y subestimaban” el exceso de mano de obra. Se les hacía
partícipes de un destino y se exaltaba los sentimientos étnicos y de
unión a la Patria. Dejan de ser “emigrantes” para llamarse “Españo-
les en el Extranjero” (Cfr. Southworth, 153-4.)

Junto a esta propaganda, la Falange Exterior se preocupó por
los emigrantes cuya situación fuera precaria y para ello creó una
serie de servicios de ayuda: La Hermandad Exterior, Oficina de Tra-
bajo, Servicio de Sanidad, Servicio de Justicia y Derecho de la Orga-
nización Nacional, Delegación Exterior de Cultura y Recreo, Sección
Femenina y Hermandad Exterior (Urrutia).

La primera sección fuera del territorio español fue fundada en
Milán el 8 de agosto de 1935 y abierta oficialmente el 1 de enero de
1936. Como jefe fue designado Arturo García Cuartero (García Ve-
nero, 210). La función inmediata de Falange Exterior era la de llevar
al Partido a los españoles residentes en el extranjero.1 Con ello se
muestra el buen estado de relaciones de la Falange española con
países donde existían movimientos fascistas de peso. Además de
éstas existían núcleos afiliados a Falange en numerosas ciudades
de todo el mundo: Oslo, Estocolmo, Dublín, Londres, Berlín, Berna,
Roma, Tokio, Shangai, Tánger, Manila, Constantinopla, Buenos Ai-
res, Santiago de Chile, Montevideo, Asunción, Río de Janeiro, La
Paz, Lima, Guayaquil, Bogotá, Caracas, Colón, San Salvador, San
José de Costa Rica, Méjico, San Juan de Puerto Rico, Ciudad Trujillo
(Santo Domingo), La Habana, San Francisco, Nueva York, Montreal,
estando en San Sebastián la Delegación Nacional del Servicio Exte-
rior “Gráfico de los núcleos...”.

Como puede verse, entre las ciudades en que existían Falanges

1 Existían otras Falanges en Alemania. En la visita que José Sainz hace a Alema-
nia en diciembre de 1936 nombra Jefe de la Falange en Berlín a Adolfo Pardo y a
Enrique Pérez Jefe de Propaganda en Hamburgo (Sainz, 126-7).
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Exteriores la mayor extensión se produjo en los países de lengua
española siendo los núcleos de Argentina, Cuba, Filipinas, Chile,
Uruguay, Paraguay, Bolivia, Perú, Ecuador, Colombia, Venezuela,
Guatemala, El Salvador, Costa Rica, Panamá, Santo Domingo y
Puerto Rico los de mayor envergadura. Periódicos y publicaciones
editados en el extranjero por las Organizaciones de FET y de las
JONS, dependientes de la Delegación Nacional del Servicio Exterior
aparecieron en estos países con nombres como Arriba, Arriba Espa-
ña, Amanecer, Avance, Guión, Nueva España, Unidad, Jerarquía,
Yugo y Cara al Sol. (“Falange Española Tradicionalista y de las JONS
en el exterior.”) El contenido de estas publicaciones era netamente
imperialista. Durante los primeros meses de la segunda guerra mun-
dial las Falanges Exteriores eran centros de espionaje proalemán.
Con la entrada de los Estados Unidos en la guerra, sus actividades
fueron drásticamente limitadas y con la pérdida de la ilusión imperial
desaparecieron.

Sus miembros eran siempre españoles, nunca extranjeros, aun-
que había seguramente casos particulares en que la Falange consi-
deraba a alguien español (de nacimiento) y otro Estado consideraba
que pertenecía a otra nacionalidad (por naturalización). Las Falan-
ges del Exterior estaban formadas principalmente por inmigrantes y
a ellos estaba dirigida su labor principal y su propaganda.

La doctrina nacional-sindicalista no puede aceptar clasificaciones de ca-
tegoría entre los españoles, ni tampoco admitir su separación espiritual
de la Patria. Por eso, tenía que crear órganos de unidad y cohesión para
los españoles expatriados, llamados a colaborar en esferas diferentes,
con la actuación de los agentes diplomáticos y consulares.

Estos órganos habían de ser las Falanges Exteriores, ya que nuestro
Movimiento, desbordando los límites del solar nacional, había de llegar
tras el mar y las fronteras a aquellos españoles que abandonaron nuestro
suelo con el corazón apretado de angustia y con el brazo preparado para
el esfuerzo (“Falange Española Tradicionalista...”).

América, por razones de coincidencias de raza, lengua, pasado
y religión se convierte en el principal objetivo de la política imperia-
lista fascista. En esto siguen una tradición revivida, principalmente,
a partir del Desastre de 1898 en que España pierde las últimas
colonias en este continente. América aparece en la conciencia
falangista como el ámbito natural de proyección histórica y cultural
de España. José Antonio, en su tercer punto de la Norma
Programática de la Falange indica:

Respecto de los países de Hispanoamérica, tendemos a la unificación de
cultura, de intereses económicos y de Poder. España alega su condición
de eje espiritual del mundo hispánico como título de preeminencia en las
empresas universales.

(Revolución Nacional, 4).
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Para la creación de sus ideas de intervención imperialista en
Hispanoamérica, el movimiento falangista se apoyó en toda una
tradición hispanista que se remonta a la época de los Reyes Católi-
cos y que reaparece con gran fuerza en los últimos años del siglo
XIX con el problema de la pérdida de las últimas colonias ultramari-
nas. El antecedente más expreso al deseo de proyección cultural y
espiritual de España en América lo vemos en Ángel Ganivet y su
Idearium español (1896). Sus ideas están marcadas por el catolicis-
mo y la nostalgia del tiempo pasado reinantes en la época, pero con
un tono crítico de talante noventayochista. Ganivet considera como
única posibilidad de política con Hispanoamérica la creación de una
“Confederación intelectual o espiritual”. Para ello es necesario el
desarrollo intelectual interno, para, posteriormente, exportarlo a Amé-
rica. Esta exportación ha de tener un carácter puramente gratuito,
sin aspiraciones utilitarias. Las relaciones con los países hispano-
americanos no se pueden equiparar con las mantenidas con otros
países, ya que para el autor granadino, son pueblos hermanos y
como tales hay que tratarlos.

Ganivet aboga por una política de entendimiento mutuo me-
diante la unidad de ideas y sentimientos entre la metrópoli y las
colonias donde se pueda “aplicar sin peligro el régimen autonómi-
co, que conducirá, no a la emancipación, sino a la confederación de
las colonias autónomas con su metrópoli” (17). Ganivet recalca la
necesidad de desarrollar el culto de unos ideales comunes con
Hispanoamérica que darían como resultado la consecución de unos
intereses más transcendentales que la conquista de unos cuantos
pedazos de territorio. Su ideal imperialista es puramente cultural.

Así como creo que para las aventuras de la dominación material muchos
pueblos de Europa son superiores a nosotros, creo también que para la
creación ideal no hay ninguno con aptitudes naturales tan depuradas
como las nuestras (148).

Tras el Desastre se inician las relaciones entre los países hispa-
noamericanos y España. Diferentes intelectuales españoles viajan
por Hispanoamérica en un afán de establecer lazos culturales; así
los viajes del historiador Rafael Altamira y el sociólogo y jurista Adol-
fo Posada.

El americanismo se perfila en estos momentos como la solución
a la crisis española. El regeneracionismo recogerá las ideas de
Ganivet de desarrollo mediante la común identidad cultural. Así lo ve
don Miguel de Unamuno y lo desarrolla su discípulo Federico de
Onís y José Ortega y Gasset. Este último vio la necesidad de una
relación de interdependencia entre los países americanos y España.
Pensaba este filósofo que América, por su juventud, ocupaba un
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lugar marginal en la historia y por ello resultaba imprescindible pro-
yectar el legado cultural y espiritual hispánico al Nuevo Mundo
(Zuleta, 256).

Ramón Menéndez Pidal desarrollaría, a través de obras como La
España del Cid y El ideal imperial de Carlos V, una idea de exaltación
imperialista basada en la castellanidad y la defensa de un Estado
imperial a través de la participación en un destino universal y eterno
(González Calleja, 15).

En los años que siguieron la actividad intelectual con respecto a
Hispanoamérica continuará tomando, a veces, un carácter más radi-
cal. Rafael Altamira expone en España y el programa americanista
(1917) la necesidad de intensificar las relaciones con América, apo-
yadas por los elementos de la raza, idioma y emigración, para lograr
una regeneración nacional. Más radical es la postura de José Plá en
La misión internacional de la raza hispana (1928) donde defiende un
ideal hispanoamericanista bajo el signo unificador del catolicismo
que consagra la visión igualitaria de la Humanidad como principio a
imponer a la comunidad internacional. Asimismo Emilio Zuraño
Muñoz en Alianza Hispano-Americana (1926) defiende una alianza
de todos los pueblos españoles del mundo, bajo el liderazgo y la
supervisión de España.

Eduardo Gómez Vaquero (“Andrenio”) propone en Nacionalis-
mo e hispanismo y otros ensayos (1928) una alternativa de hispano-
americanismo realista que pueda conciliar el espíritu nacional de
cada uno de los pueblos hispánicos con el de comunidad de nacio-
nes a través de la cultura.

Otros autores, como Santiago Magariños, José Antonio Sangro-
niz o José María Pemartín, publicarán obras representativas de esta
visión hispanoamericanista.

Opuestamente a estos autores con ideas de talante liberal apa-
reció una serie de intelectuales que respondieron a la cuestión de la
Hispanidad de una manera mucho más paternalista y conservadora.
Eugenio D’Ors, que viajó a Argentina en 1918 y 1921, exalta una
idea imperial llena de grandeza y poder contra el principio de las
nacionalidades. Busca el ideal esteticista de América basado en la
unidad, el imperio, el rigor, la medida y el estilo, contra el
singularismo de lo autóctono.

Herederos de las ideas de D’Ors, Ernesto Giménez Caballero y
Guillermo de la Torre fundan la revista La Gaceta Literaria (1927-
1932) desde donde postulan la consideración del área intelectual
americana como prolongación del área española y donde proponen
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a Madrid como el meridiano intelectual de Hispanoamérica.2

Giménez Caballero defenderá una latinidad militante elaboran-
do una teoría personal del fascismo con elementos tradicionales
como el catolicismo y contemporáneos como el futurismo, fascismo
italiano, decadentismo spengleriano, etc. Este ideal poseerá un ca-
rácter más estético y literario que político (Giménez Caballero, 1933).

Haciéndose eco de toda una tradición apologética de la monar-
quía católica y tradicional, Ramiro de Maeztu, en su obra Defensa de
la Hispanidad (1934), achaca la crisis del momento al abandono de
los conceptos de Hispanidad e Imperio identificados con monarquía
católica y tradicional. Defiende los valores del pasado: apología del
espíritu universal contra el de secta, estoicismo, trascendentalismo,
vocación civilizadora, igualdad de todos los hombres y su liberación
por la fe y la cultura, frente a los cismas y monopolios (Maeztu, 1938:
292). La misión histórica de España y los pueblos hispánicos es
enseñar a la Humanidad el camino de la salvación por la fe y la
voluntad (Maeztu, 86).

Maeztu no habla de Imperio ni combate el indigenismo, pues la
“Hispanidad no entiende de supremacías ni de prejuicios raciales”,
pero tampoco veremos el menor atisbo de apoyo o comprensión,
puesto que el primero es la esencia de la dominación yanqui y el
segundo representa el populismo de la nueva izquierda latinoameri-
cana. Los pueblos no se unen en el interés económico o la libertad,
sino en la comunidad espiritual de una historia y unas creencias. La
Hispanidad resurge como alternativa gracias a la nueva valoración
intelectual de la civilización española en América, el auge del catoli-
cismo, la crisis política de las naciones hostiles a España y la apari-
ción e imposición paulatina de una nueva concepción autoritaria del
Estado.3

Hemos de advertir que si bien en la mayoría de los autores
tratados la idea de Imperio va unida a la de espíritu, no por eso
dejará de tener connotaciones de posesión. El patriotismo espiritual
de Maeztu era enormemente atractivo a la extrema derecha españo-
la al identificarse con la tradición en el seno de una sociedad corpo-
rativa católica, y al fascismo a asimilarlo a la vocación de Imperio,
por lo que la esencia es más poderosa que la ultranacionalista

2 Guillermo de la Torre. “Madrid, meridiano intelectual de Hispanoamérica”, en
La Gaceta Literaria, 8 (Madrid), 154-1927: 1.

3 Otros escritos de Maeztu sobre el tema de la Hispanidad son “La tradición
hispánica en América” Acción Española, Madrid, 1 (1931): 12 e “Hispanidad” Acción
Española, Madrid, 74 (1934): 1-5.
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basada en la tierra o la nacionalsocialista basada en la raza.

Para desarrollar este ideario nacionalista mesiánico y provi-
dencialista, Maeztu utiliza la piedra angular del término “Hispani-
dad”, desempolvado por Zacarías de Vizcarra, sacerdote español
afincado en Buenos Aires y vinculado a la corriente “hispanista” de
la derecha católica y tradicionalista iberoamericana. Para este sa-
cerdote el concepto de “Hispanidad” supone una amalgama afortu-
nada de los términos “Cristiandad”, “Humanidad”, puntales esen-
ciales de la identidad española proyectada al exterior, y por ello
sugiere que el Día de la Raza pasara a denominarse por el más
ecuménico nombre de Día de la Hispanidad.

La Iglesia aprovechó las corrientes de los pensadores tradicio-
nalistas como Maeztu para asumirlas en su favor, creando así las
bases del nacionalcatolicismo al identificar catolicismo con Hispani-
dad y apoyando la idea de Imperio bajo el cetro eclesiástico. Así lo
expuso el cardenal primado Isidro Gomá en el Congreso Eucarístico
de Buenos Aires, el 12 de octubre de 1934.

América es la obra de España. Esta obra de España lo es esencialmente
del catolicismo. Luego hay relación de igualdad entre hispanidad y cato-
licismo, y es locura todo intento de hispanización que lo repudie.4 (Cfr.
González Calleja, 24.)

Según el cardenal Gomá la aspiración de la Iglesia española es
la de españolizar América y americanizar España en un vasto movi-
miento de solidaridad cultural sobre principios cristianos.

El sentido más belingerante de la idea de Imperio habrá de venir
de mano de los grupos teóricos fascistas, quienes utilizaban la idea
de la Hispanidad como sinónimo de Imperio.

Ramiro Ledesma Ramos difunde sus ideas sobre el ideal impe-
rial en su libro La Conquista del Estado, influido por la teoría de
decadencia de España de Ortega y Gasset —España invertebrada
(1921). Ledesma propone la afirmación de los valores hispanos y la
difusión imperial de nuestra cultura. El Imperio se convierte en cata-
lizador de las diferentes nacionalidades. Posee un carácter expansi-
vo y proclive a intervenciones universales.

Ahí está la América hispana. Pueblos firmes, vitalísimos, que son
para España la manifestación perpetua de su capacidad imperial. Nues-
tro papel en América no es, ni equivale, al de un pueblo amigo, sino que
estaremos siempre obligados a más. Nosotros somos ellos, y ellos serán
siempre nosotros.5

4 Isidro Goma. “Apología de la Hispanidad” Acción Española, Madrid, 64-65: 20.
5 “La ambición nacional. España, sangre de Imperio. Nuestra idea imperial”, en

La Conquista del Estado, 12 (30-5-1931) 1.
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El concepto imperialista de Ledesma, por oposición al de Maeztu
tiene un carácter más revolucionario y político que espiritual. No
existe en él el elemento católico, sino que tiene un significado de
catalizador de energías agresivas y renovadoras hispanas.

El creador de las Juntas Castellanas de Actuación Hispánica,
Onésimo Redondo, posee unas ideas más cercanas a las tradicio-
nales y nacional-católicas de Maeztu, pero con un tono más agresi-
vo. Su ideal es un imperio basado en la proyección al exterior de los
valores hispanos. Un elemento innovador en su ideal es la introduc-
ción del componente económico, que no había aparecido anterior-
mente. Para este especialista en problemas agrícolas y sindicales el
Imperio es el vehículo más poderoso de las ideas nacionales, gene-
rador de grandes influencias y pabellón seguro para afianzar y ex-
tender el poder económico.6

Una de las principales bases de la concepción imperialista
falangista es la idea de “Unidad de destino en lo universal” a la que
está abocada España en unión con los países hispanoamericanos.
La idea de “Unidad de destino” tiene su origen en ideas afines de
Ortega y Gasset, a las que se han añadido las de “misión histórica”
expresadas por Maeztu. Para la consecución de este destino común
es imprescindible la unidad nacional. Así lo explica José Antonio en
un discurso ante el Parlamento:

Por eso soy de los que creen que la justificación de España está en
una cosa distinta, que España no se justifica por tener una lengua, ni por
ser una raza, ni por ser un acervo de costumbres, sino que España se
justifica por una vocación imperial para unir lenguas, para unir razas,
para unir pueblos y para unir costumbres en un destino universal; que
España es mucho más que una raza y es mucho más que una lengua,
porque es algo que se expresa de un modo del que estoy cada vez más
satisfecho, porque es una unidad de destino en lo universal.7

La idea imperial no sólo sirvió como justificación de una política
exterior intervencionista en los países hispanos, sino que ayudó a la
concepción de la unidad nacional mediante la concepción de un
objetivo común. Julio Ruiz de Alda proclamaba el pasado imperial
nacido al lograrse la unidad española. Por su parte Rafael Sánchez
Mazas, uno de los principales intelectuales fascistas, consideraba al
imperio no únicamente en su concepción territorial, sino, principal-
mente, como “actividad del alma, colectiva”. Para él el imperio no se
reduce al Estado, sino que hay imperio en la familia, en la Falange,

6 Onésimo Redondo. “Un crimen masónico” en Libertad (Valladolid), 12:31-8-
1931; recogido en Redondo, 1951: 200.

7 Discurso en el Parlamento, 30 de noviembre de 1934. Revolución Nacional, 28.



31

por el sistema de mando. La idea de Imperio se relaciona con domi-
nio, desde el nivel familiar al universal.

Imperemos dentro de la Falage; imperando en ella, imperaremos sobre
los demás partidos. Imperando sobre los demás partidos, imperaremos
en España. Imperando en España, podremos un día llegar a imperar en el
mundo.8

El carácter imperialista hispánico se vio enfrentado con la pre-
sencia de otros poderes con los mismos anhelos. Giménez Caballe-
ro, notable antigalicista llama a Francia “admirable enemigo” de
cualquier proyecto imperialista hispano.9 Ledesma, por su parte,
ataca el imperialismo norteamericano como obstáculo al desarrollo
de la Hispanidad. En su Discurso a las Juventudes de España afirma
que España fue derrotada por imperios rivales; los cuales tenían un
doble signo: económico, comercial, material como el de Inglaterra y
moral, espiritual y cultural otro, el de la Reforma.

Del mismo modo que califica a Inglaterra como enemigo tradi-
cional y perpetuo se acusa al imperialismo norteamericano de ram-
plón, cobarde, sin grandes afanes e ineficaz. Pero a través de La
Conquista del Estado vemos que no apoya a movimientos insurgen-
tes de corte nacional, cercanos al caudillismo y lejos de una verda-
dera revolución nacional.

Hispanoamérica tiene ahora la palabra. O con Sandino, defendiendo
ideales trasnochados, infecundos, que hoy nada significan, o recono-
ciendo de otra parte el derecho imperial. En ambos casos debe ir contra
el yanqui, su enemigo, y obligarle a renunciar a la mascarada repugnan-
te.10

La preocupación por la existencia de otros países con intereses
imperialistas en el campo de acción de Hispanoamérica es constan-
te en los ideólogos fascistas que expresan, como medida a tomar, la
necesidad de reforzar las relaciones culturales para aumentar el
prestigio de España en la zona. El propio José Antonio se hace eco
de esta preocupación.

Todo esfuerzo por mantener tensos los hilos de comunicación con Amé-
rica deberían parecernos escasos, sobre todo cuando la influencia espa-
ñola vive allá con la competencia de tantos influjos organizados e inteli-
gentes.11

8 Conferencia pronunciada por Rafael Sánchez Mazas en el curso de formación
organizado por Falange Española de las J.O.N.S., en marzo de 1935. Apareció en
Arriba, el 21 de marzo de 1935, y es recogido en Revolución Nacional, 119-126.

9 Ernesto Giménez Caballero. “Mapa de la catolicidad” en Jerarquía (Pamplona),
1936.

10 “Sandino y Norteamérica” en La Conquista del Estado, 4 (4-4-1931) 1.
11 José Antonio Primo de Rivera. “1931-1935”, en Arriba (Madrid), 5 (18-4-

1935) 13.
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El predominio cultural sobre América se convierte en una de las
bazas más importantes a jugar para la política exterior falangista.
José Antonio señala:

América es, para España, no sólo la anchura del mundo mejor abierta a
su influencia cultural, sino, como dicen los puntos iniciales de la Falange,
uno de los mejores títulos que puede alegar España para reclamar un
puesto preeminente en Europa y en el mundo.12

A pesar de todos los proyectos llevados a cabo y de los servi-
cios que para ello se crearon, los conceptos fascistas de Imperio e
Hispanidad no habrían de sobrepasar el nivel retórico. El compo-
nente tradicional del primero y el cultural-espiritual del segundo ce-
rrarán el paso a toda consideración explícitamente agresiva, a pesar
de lo cual no dejan de aparecer pretensiones de rearme bélico y
reivindicaciones concretas.

Durante los años cuarenta, en el momento álgido de los triunfos
del Eje, la retórica imperialista de expansión territorial advierte un
impulso, pero siempre desde el punto de vista de reivindicación
cultural y espiritual. La Hispanidad, formulada desde la perspectiva
fascista, nunca supuso el planteamiento de un proyecto político-
cultural global e ideológicamente bien trabado. La carencia de es-
trategia, de objetivos claramente definidos y de medios para llevar-
los a cabo contrastaban con los testimonios de exaltación verbal a
que eran tan proclives los medios de comunicación falangistas. El
propio talante espiritual y sentimental que impregnaba estas mani-
festaciones contribuía a acentuar esta indefinición, y, a la larga, no
quedó de ello sino un tópico más de la retórica pseudofascista con
que se cubría un discurso cultural-ideológico predominantemente
nacional-católico.

Stanley Payne ha querido achacar esta carencia de un imperia-
lismo agresivo por parte de Falange a la debilidad de la proyección
exterior de la burguesía española, que se hace eco del nacionalismo
agresivo imperante en Europa en el primer tercio de siglo, optando
por un patriotismo basado en las tradiciones católicas. Otras causas
de la inexistencia de una voluntad expansionista están en la propia
estructura regional de España, su marginación internacional tras la
pérdida de las colonias y el pesimismo cultural ante la modernidad
secularizadora (Payne, 1978).

12 José Antonio Primo de Rivera. “1931-1935”, en Arriba (Madrid), 5 (18-4-
1935) 14.
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EL JOSCO: A POLITICAL FABLE

Loreina Santos Silva

The anti-colonial feeling is key to all genres in Puerto Rican
literature. The fable, “El Josco,” written by Abelardo Díaz Alfaro,1 is
an excellent example of the political content in our literature. In order
to place this fable in its historical context it is helpful to give a brief
overview of Puerto Rican history.

Puerto Rico was discovered by Columbus on November 19, 1493,
during his second voyage, but colonization did not begin until 1508
when Nicolás de Ovando, governor of the Indies, granted to Juan
Ponce de León the right to conquer and colonize the Island.

At the time of the discovery, the Island was inhabited by the
Taíno Indians. Etymologically, Taíno means good, and these people
honored their name for they led a peaceful life and were very demo-
cratic in their political behavior. However, in 1508 Ponce de León
began enslaving them because the search for gold was the primary
objective of colonization. The Taínos were not used to hard labor nor
were they immune to European diseases. The maltreatment, for the
colonizers abused them and their women and punished them se-
verely for insignificant matters, made them rebellious. They were
excellent warriors but they were at a disadvantage because they
used rudimentary weapons against the Spaniards’ gunpowder and
armor. Wars and disease virtually wiped them out.

Five years after colonization began, King Ferdinand granted per-
mission to import African slaves into the Antilles. They adapted
quickly to the hard labor and to the climate.

Because of location, resources, and geography, Puerto Rico
became a minor agricultural colony and a military way station, pro-
tecting the shipment of gold, silver, and agricultural products from
the larger and more lucrative South American colonies and Mexico.

1 “El Josco” in: Terrazo (Bilbao, Vasco Americana S.A., 1948) 19-24. From now
on all quotes from “El Josco” will be taken from this edition.
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The Puerto Rican mestizo evolved from Spaniards, Africans, and the
remaining Indians, but because slaves were in the minority, the domi-
nant ethnotype, the language, and the culture are primarily Spanish.
The Spaniards became the dominant class and remained in power.
During the Spanish colonial period exploitation, poverty, repression,
ignorance of the masses contrasted to the privileged few prevailed.

Not until 1732 was a teacher assigned for public instruction in
the capital city of San Juan. Al the end of the 17th century an emerg-
ing class, the “jíbaro” or islander, helped develop political aware-
ness and the desire for freedom. Spanish repression no longer fit
their hopes for their life and future. Early in the 19th century (1810)
liberationist ideas emerged from this slow but persistent struggle. As
a result, three groups formed: colonialists, liberals and indepen-
dence supporters. The Autonomist Party was formed in 1887, led by
Ramón Baldorioty de Castro. The main issues were human rights,
the right to vote, sovereignty, independent powers, separation from
Spain and a republican form of government. In November 1897,
Puerto Rico was granted autonomy but before its implementation,
the Spanish-American War began.

The United States had close commercial relations with Cuba
from the very beginning of the 19th century and, naturally, it sided
with the Cuban fight against Spain. Cuba had been granted au-
tonomy in 1897 but conflict between the followers of Spain and the
followers of autonomy continued. Due to the problems, the Ameri-
can consul, in order to protect the American enterprises in Cuba,
solicited war ships. The United States sent the “Maine” but during
the night of February 15, 1898 the ship blew up; three hundred
Americans were killed. Spain was accused of causing the explosion
and the United States demanded troop withdrawal from Cuba. Spain
refused and the Spanish-American War broke out.

By the Treaty of Paris, Spain ceded the Philippines and Puerto
Rico and freed Cuba which became an unofficial protectorate of the
United States. On July 25, 1898, the United States invaded Puerto
Rico, installing a military government. An assimilation policy begun
under the military governors and continued under civilian succes-
sors was designed to americanize Puerto Ricans. In 1917, the Jones
Act made Puerto Ricans citizens of the United States. Extreme pov-
erty, hurricanes, and the 1918 earthquake helped the American ex-
pectations but by 1920, the socialist party had gained power. Puerto
Rico, being a country of a different ethnic background, had to be
submitted to an intensive americanizing program, implemented
through the Department of Instruction. American history, literature,
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language and ways of life were emphasized, all instruction was given
in English until 1945 and, paradoxically, Spanish was taught as a
foreign language.

Complete repression of any independence movement charac-
terized United States sovereignty but the islanders had been persis-
tent in their fight to preserve their ethnic background. Only in 1948
were the people of Puerto Rico given the right to vote for their own
governor and, in 1952, the right to develop their own constitution
which created the political concept of Free Associated State (Com-
monwealth).2 In truth, this is a camouflage of the United States colo-
nial power.

Almost as in Spanish times, three main political parties and ide-
ologies have developed: colonialist, statehood and independence.
All three parties defend the prevalence of the Spanish language and
culture.

According to Josefina Rivera de Álvarez, Díaz Alfaro belongs to
the literary Generation of 1945; a generation affected by the drop-
ping of the atomic bomb in Hiroshima and Nagasaki; the end of the
Second World War and a paradoxical economic development that
has caused the deterioration of the moral as well as the socio-cul-
tural values. Economic growth has ended the old class division sys-
tem and has brought about a bourgeoisie. This new class sold on
materialism and the rejection of the traditional values has facilitated
the americanization in the material as well as the spiritual sense.
Thus, the alienated native despises language and tradition, resulting
in a blow to patriotic feelings. Emigration to the big cities and to the
Mainland becomes the main cause for abandoning agriculture and
the beginning of industrialization.3 In fact, the aggressive industrial-
ization program implemented in the Island after World War II pro-
moted permanent ties to the United States so as to protect their
economic and military interests.

The general deterioration of the socio-cultural order stimulated,
among the authentic believers in our traditions and freedom, the
creation of the Independence Party in 1946. The party was reenforced
by the reactivation of the Nationalist Party upon the return to
the Island of its leader Albizu Campos, after ten years of exile and

2 The general historical notes in this introduction have been taken and translated
from Luis Vivas, Historia de Puerto Rico (New York, Las Americas Publishing Co.,
1962). From now on all quotes from Spanish texts will be translated into English.

3 Literatura puertorriqueña, su proceso en el tiempo (Madrid, Partenon, 1983)
483-485.
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imprisonment in the United States.

The success of the political status of Free Associated State in
1952, with Muñoz Marín as its leader, is not an answer to the desired
freedom. This causes, among the writers, a very pessimistic feeling
that will show in their works first the disintegration of the social order
and second the Puerto Rican as a victim of such annihilating force.4

“El Josco” appears in the short fiction collection, Terrazo. True to
the Latin meaning of the word (“terraceus,” of the land), the collec-
tion portrays the landscape and symbols of the Island. The fable “El
Josco” is definitely conceived within the pessimism that character-
izes most of the writers of the Generation of 1945.

Not much happens in the fable. “El Josco,” a “macho” Puerto
Rican stud bull, lives free and happy in a farm performing his duty.
One day the owner of the farm decides he wants a better stud bull to
improve the breed and buys a giant white American stud bull. “El
Josco” defends his territory, defeating the intruder in a dramatic
encounter. The bull is a symbol of power5 and “El Josco” is truly a
symbol of the courage of the native “jíbaro” or mestizo self confront-
ing the courage of the white American self, in other words, a symboli-
cal fight between the “Jíbaro” and the American.

From the very beginning of the fable, “El Josco” is an unerasable
silhouette in the contour of the land with a proud head and horns
ready for the fight:

He was Indian-like, brown, the jaw in shadows, slow and with a rhythmical
walk . . . . He was dark of color and nature, sullen, gloomy, shy, suspi-
cious and a constant fighter (Terrazo, 19).

As we can see, the description could very well be applied to the
native Puerto Rican. The author is trying to convey the idea of a man
that is not ready to give up his essential qualities, he has insisted that
in his works he honors the proud and intelligent native “Jíbaro”.6

Besides, he stresses the fact that the Puerto Rican should be ready
to fight against any instigating forces that threaten to destroy his
identity.7

4 Rivera de Álvarez, Josefina, Literatura puertorriqueña..., 485.
5 Cirlot, Juan Eduardo, Diccionario de símbolos (Barcelona, Labor S.A., 1979)

445.
6 Cabañas, Ana María, “El Josco de nuestra literatura”, El Mundo, “Puerto Rico

Ilustrado” (21-septiembre-86) 1-3, 8-9.
7 Bezares, José, “Díaz Alfaro: escritor rabiosamente puertorriqueño”, El Mundo

(28-agosto-1983) 2AA.
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Further in the fable, the author explains that “El Josco” was not
born to live under the stress of a yoke:

Macho bull, a stud bull like that, no, he was not born for a yoke—pale
Marcelo told me—who in a black and sullen night brought him to life by
the flickering light of a torch. A lonely man made for the hardships of dawn
saw in that bull the incarnation of some of his own manliness, of his
unhappiness, of his strong and primitive spirit. And bull and man fused in
the same landscape and anguish (Terrazo, 19).

It is clear that Marcelo, the peon of the farm identifies himself
with “El Josco,” seeing in him his own frustration and pain. Symboli-
cally, each bull or native is born with a yoke imposed by the intruding
power. But it must be understood that:

It is the mediocre citizens who set the general tone of the colony. They are
the true partners of the colonized, for it is the mediocre who are most in
need of compensation and of colonial life. It is between them and the
colonized that the most typical colonial relationships are created.8

It is Marcelo, against his will, who has to bring the white bull to
the farm. But it must be understood that in this case the owner of the
farm or the assimilated Puerto Rican falls into the pattern of the
colonizer, for it is the colonizer who “imports or recruits experts
among his own kind.”9 There is no doubt that the author points to the
problem of assimilated Puerto Ricans trying to americanize their
fellowmen. The peon questions what is going to become of “El Josco”
and the owner answers that he will be put on the yoke to carry sugar
cane because he is strong and good for hard labor. In other words,
those Puerto Ricans that can not be assimilated can be exploited.

Marcelo tries to explain to his master that “El Josco” is a stud
bull, that he is easy to excite and to puff and therefore he is not good
for the yoke. The owner does not pay any attention to the peon and
he in a state of frustration disappears into the cane fields feeling as if
he were stabbed in his heart. The point is that to the colonizer or
colonized the feelings of the uncolonized mean very little. Far from
wanting to understand him (the subversive) as he really is, the colo-
nizer is preoccupied with making him undergo this urgent change.10

The peon feels as defeated as the bull does at the end of the fable.

Following the orders of the master, Marcelo brings the white bull:
. . . I saw the Jincho bring the enormous white bull tied to a rope. Short
horns, powerful head mopped like a cuttlefish, the big and expanded

8 Memmi, Albert, The colonizer and the colonized (Boston, Beacon Press,
1991) 50.

9 Memmi, 80.
10 Memmi, 83.
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nose pierced with an iron ring. El Jincho came through the path of the guava
trees, as if pushed, slowly, as if he did not want to arrive (Terrazo, 20).

Marcelo resents the intrusion of this “powerful head” in the realm
of the native soil. As soon as “El Josco” sees the white bull invading
his territory:

. . . his loud bellow echoes in the depths of the San Lorenzo Canyon. It is
a war cry announcing the defense of his harem. The bull twisted his head
left and right, gored the soil and the air as if fighting a ghost (Terrazo, 20).

There is no doubt that the “Jíbaro bull” sees the ghost that threat-
ens the crumbling of the inner self, that inner domain that one must
never give up for the fear of madness. Frantz Fannon claims that:

In the period of colonization when it is not contested by armed resistance,
when the sum total of nervous stimuli overstep a certain threshold, the
defensive attitudes of the natives give way and they then find themselves
crowding the mental hospitals. There is thus during this calm period of
successful colonization a regular and impotent mental pathology which is
the direct product of oppression.11

“El Josco” continues to gore the guava trees, the wild flowers
and creepers ending as a crown on his head, a premonition of suc-
cess in the encounter. His war cry is now as piercing as the sound of
a clarinet. He is ready for the fight and the white bull faces him with
the suspicion of any colonizer facing an alien culture. The clarity of
the war cry of the Puerto Rican is answered by the unpolished harsh
cry of the American bull. In a very subtle manner, the contrast indi-
cates the rudeness and intrusiveness of the colonizer.

All the interjections stimulating the fight of the bulls are addressed
to “El Josco,” of course, hoping that the “Jíbaro bull” wins. The right
in heroic terms is equal. One of the watchers shouts that the fight is
unfair because the American bull is larger but Marcelo claims that “El
Josco” has strategies and valor. Albert Memmi states that the colo-
nized loses the sense of the historical heroes 12 but “El Josco” proves
the contrary. Using the trick of climbing on a bank of earth, “El
Josco” evaded the white bull and was able to gore him so badly that
the white bull runs away.

Marcelo, the peon, is so proud of “El Josco” that he calls him a
“Jaiba”. Etymologically, the word “jaiba” comes from the Taíno lan-
guage. It refers to a crab that dwells in sweet or salty water, known to
be fast, tricky and difficult to catch. It was cited by González de
Oviedo and later by Pedreira referring to the intentional malice of the

11 Fannon, Frantz, The Wretched of the Earth (New York, Grove Weidenfeld,
1991) 250.

12 Memmi, 92.
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Puerto Ricans when forced to find new routes for black marketing, in
order to survive during the Spanish colony.13 The term is applied to
the Puerto Ricans with a justified reason for it has developed other
meanings as artful, astute, reserved, sullen, cunning, etc. Once again,
bull and jíbaro fuse in one self: the jaiba. Albert Memmi referring to
the colonial situation of the African countries comments:

Theoretically at least, a worker can leave his class and change his status,
but within the framework of colonization, nothing can ever save the colo-
nized. He can never move into the privileged class; even if he should earn
more money than they, if he should win all the titles, if he should enor-
mously increase his power.14

This holds true in the fable, for the American bull came to stay no
matter what, it is as if they felt they needed to improve the herd. As
Memmi puts it, referring to the colonizer, “the more freely he breathes,
the more the colonized are choked.”15 One could say that although
during the first decades of the American sovereignty, this held true
for the Island, the situation has changed. The Puerto Ricans have
used their “jaiba” strategies and intelligence to become leaders in
the American companies. Naturally, education has been the key to
the socio-political changes that have taken place. However, the fight
for the impact of transculturation, still holds true.

Back into the fable, after the fight, “El Josco” is replaced by the
white bull. He became so violent that they were unable to yoke him.
The author tries to explain the fact that it is very difficult for the United
States to put a yoke on the Puerto Ricans for they will fight for their
integrity. However, the constant struggle with United States eco-
nomic involvement and the cultural impact due to a captive market
causes a great deal of frustration. Memmi states, “Nothing could
better justify the colonizer’s privileged position than his industry.”16

“The behavior of ‘El Josco’ proves that natives: ‘ . . . are unpredict-
able’. . . . Strange and disturbing impulsiveness controls the colo-
nized.”17 Definitely, the bull discloses these strange feelings:

He would lead himself to the fenced area where they kept the oxen that
carried the sugar cane who had barren backs and necks and ate calmly.
El Josco, raising his head above the wires, mooed sadly. One would feel
him degenerated, castrated, defective, crippled, impotent (Terrazo, 23).

13 Hernández Aquino Luis, Diccionario de voces indígenas de Puerto Rico (Bilbao,
Vasco American S.A., 1969) 216-217.

14 Memmi, 73.
15 Memmi, 8.
16 Memmi, 79.
17 Memmi, 85.
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The psychic conditions described above are in truth the cause of
his suicide. In the last description of “El Josco:”

The poor bull no longer had his distinctive arrogance, he did not
raise his crowned head proudly, he looked weak as if shrunken by
an enormous sorrow. He stretched his head, allowed a weak moo
and came down the hill and his shadow faded in the mystery of the
night (Terrazo, 23).

The following morning, Marcelo found “El Josco” at the bottom
of the cliff. But one can say that if the tragic end of the bull is a
visionary tragedy dealing with our destiny as a people, ethics calls
for this sacrifice, for only when suicide responds to a moral code can
it be classified as a heroic act.18 But, if ethics fail, symbolically, it
could mean that our culture and tradition will eventually fade away.

At the end of the fable, the author claims that the bull died of
rage, dislike, grudge against whatever or whoever was the cause for
his yoke because he was born to be free (Terrazo, 24). Were our men
born to be free? The laws of nature are a claim and a witness to
freedom but not the laws based on the greed of men. There is no
doubt that among people who believe in the self determination and
dignity of the human race there is a deep and immensurable rage
against exploitation, oppression and disrespect for the natural right
to be what we are: Puerto Ricans. One could say that “El Josco” is a
symbol of a diseased society.19 It is the prophecy of a people that
have given up hope; a people indifferent to fighting for their integrity.

Loreina Santos Silva
Profesora retirada
Departamento de Estudios Hispánicos
Universidad de Puerto Rico
Mayagüez, Puerto Rico 00681

18 Cirlot, Juan Eduardo, Diccionario de símbolos..., 421.
19 Memmi, 98-99.
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LA LITERATURA INFANTIL COMO PORTAVOZ
DE LA DIGNIDAD HUMANA1

Rosa Fernanda Martínez Cruzado

Introducción

El objetivo de estas reflexiones es triple: por un lado, dar a cono-
cer un proyecto internacional de educación en y para los derechos
humanos llamado Educando para la Libertad; por otro lado, esbozar
unos pensamientos sobre el origen de la dignidad humana y, final-
mente, plantear unos interrogantes sobre el alcance de la literatura
infantil como instrumento de defensa de derechos humanos.

La base de estas reflexiones consiste en dos ideas sumamente
arraigadas en mi conciencia: en primer lugar está la convicción firme
y profunda de la dignidad intrínseca de cada miembro de la familia
humana —sin excepción— y, en segundo lugar, me motiva el con-
vencimiento de que para lograr el mundo de armonía, paz y libertad
que todos añoramos, es necesario comunicar el mensaje de la dig-
nidad humana convincentemente a los miembros más pequeños de
nuestra sociedad, porque es a temprana edad que se cuajan unas
actitudes que más adelante serán determinantes en nuestras rela-
ciones con los semejantes.

El Proyecto “Educando para la Libertad”

En mayo de 1989, o sea, hace exactamente cinco años, tuve la
oportunidad de participar, junto a una compañera de la sección de
Puerto Rico de Amnistía Internacional, la Dra. Anaida Pascual, en
una reunión mundial en Dinamarca, sobre este tema de la educa-
ción en y para los derechos humanos.

1 Revisión de una ponencia dictada por la autora el viernes, 6 de mayo de 1994
en el Recinto Universitario de Mayagüez como parte del Primer Congreso Internacio-
nal de Literatura Infantil y Juvenil.
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Este interés por la educación en derechos humanos es compar-
tido activamente por los niños de Noruega. En ese país escandinavo
se lleva a cabo anualmente una actividad conocida como Operación
un Día de Trabajo, (Operasjon Dagsverk). Durante ese día, en lugar
de ir a la escuela, los niños trabajan y reúnen el fruto de su labor
para donarlo a una obra benéfica. En 1990 le asignaron los fondos a
su sección local de Amnistía Internacional con el fin específico de
que el dinero reunido se dedicara a proyectos de educación en y
para los derechos humanos en países con difíciles condiciones so-
ciales, políticas o económicas. De modo que, como resultado, son
niños trabajando por otros niños menos afortunados, aun sin cono-
cerse. La Sección Noruega de Amnistía Internacional decidió que
los fondos habrían de distribuirse en proyectos educativos en África,
Asia, América Latina y el Caribe. Así es como Puerto Rico, tras
presentar una hermosa propuesta, participa en este proyecto global
llamado Educando para la Libertad. A fin de ofrecerles un cuadro
más completo, debo indicar que a base de estos fondos se están
financiando dos centros regionales de recursos educativos, uno en
Bangkok, Tailandia, y otro en San José de Costa Rica, además de
proyectos de diversa índole en Argentina, Brasil, Colombia, Chile,
Filipinas, Macau, México, Nigeria, Paquistán, Perú, Senegal, Túnez,
Venezuela y, por supuesto, el nuestro en Puerto Rico, que tiene el fin
primordial de divulgar la Convención de los Derechos del Niño.

Logros iniciales del proyecto local: La serie

El primer año de nuestro proyecto estuvo dedicado a la pu-
blicación de una serie de seis cuadernos para niños acompañada
de una guía para mayores.

Para ello, los 54 artículos de la Convención fueron divididos en
cuatro categorías generales: los derechos relativos 1) a la supervi-
vencia, 2) al crecimiento, 3) a la protección, y, finalmente, 4) a la
participación. De esta forma se deseaba presentar los conceptos
básicos y fundamentales de la Convención de forma más entendible.

El primer cuaderno presenta una dedicatoria, una expresión de
agradecimiento a los que hicieron posible la serie, un mensaje espe-
cial de la directora general del proyecto, Agnes Hareide, y otro de
parte de la coordinadora local, Anaida Pascual, dirigido específica-
mente a los niños. Aparece además la tabla de contenidos de toda la
serie. Ofrece unas reflexiones sobre la importancia de los derechos.
Finalmente presenta unos pensamientos muy sencillos, pero a la vez
profundos, sobre la relación entre derechos y deberes. Nuestra expe-
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riencia es que los niños, con su mente todavía incorrupta, captan
estos pensamientos de inmediato. Son para ellos totalmente natura-
les y evidentes y son capaces de expresar sus propias ideas sobre el
tema con una elocuencia asombrosa. Tan es así, que a veces me
pregunto si la educación formal que hemos recibido no nos habrá
entumecido cierta parte de nuestra conciencia.

Los cuadernos dos, tres, cuatro y cinco están dedicados, res-
pectivamente, a los derechos relativos a la supervivencia, el creci-
miento, la protección y la participación y siguen un patrón. Comien-
zan con una poesía sencilla, le sigue una serie de derechos, expre-
sados en lenguaje sencillo, de la categoría correspondiente, y con-
cluye con unos pensamientos del prócer mayagüezano Eugenio
María de Hostos.

El cuaderno sobre el crecimiento, por ejemplo, abre con la poe-
sía Yo, de Isabel Freire de Matos, a quien se le dedica este congreso.
Dice así:

Vivo alegre como un ave
en mi nidito de amor.
Gozo al salir por el mundo
mecido por lluvia y sol.
Piel morena, (clara, blanca...)
pelo negro, (rubio, oscuro, rizo, lacio...)
así soy, como me ven.
Voy creciendo día a día
en cuerpo y mente a la vez.
Soy único(a) y es mi sueño
hacia la luz ascender.
Y con todos mis amigos
sembrar el árbol del bien.

Además de expresar la alegría de la vida y el deseo de hacer el
bien, esta poesía le ofrece al niño la opción de variar los adjetivos
que describen su físico; en lugar de piel morena, puede decir piel
clara o blanca, en lugar de pelo negro, puede decir rubio, oscuro,
rizo o lacio.

Ciertamente que también habla de un “nidito de amor” y es triste
que no se pueda describir así el hogar de muchos de nuestros
niños. Por eso aprovecho, haciendo un paréntesis, para hacerme
eco de las palabras de María Luisa Lázzaro, en el sentido de que lo
más importante para el niño es que se le dé amor, porque con la
fuerza y la seguridad que brotan de saberse amado, el niño enfrenta
la violencia de muchos cuentos infantiles con el empeño de superar
la situación, como por ejemplo, el ser abandonados por los padres,
como ocurre en Hansel y Gretel; por el contrario, el niño sufre mu-
cho si siente que es otro Hansel o Gretel. O, en otro sentido, segura-
mente ustedes comprenderán de inmediato la dificultad de transmi-
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tirle a un niño la imagen de Dios como un padre amoroso, si en su
hogar el padre es un ser ausente, o aún peor, un ser injusto, renco-
roso, vengativo y temible.

El sexto cuaderno es un glosario en lenguaje sencillo. Cada uno
de estos seis cuadernos presenta el texto en cinco idiomas: espa-
ñol, francés, inglés, portugués y, como tributo a nuestras culturas
autóctonas, el maya.

El séptimo cuaderno, una guía para mayores, sugiere una gran
variedad de actividades educativas. También presenta, entre otros
datos, una gran cantidad de material de referencia sobre los dere-
chos de los niños, incluyendo el origen y el significado de la Con-
vención, los países que la han firmado y ratificado, y unos datos
significativos sobre la triste realidad del estado de nuestros niños a
través del orbe. La guía está por ahora en uno de cuatro idiomas y
hay planes para traducirla al maya. Hay esperanzas de divulgar la
Convención entre las poblaciones indígenas de Guatemala. Esto es
para mí motivo de mucha alegría y esperanza, porque creo necesa-
rio llevarle este mensaje precisamente a las poblaciones más margi-
nadas socialmente.

Concluyo la descripción de la serie señalando que las ilus-
traciones son obras que estudiantes de la Escuela de Artes Plásticas
hicieron para este proyecto específico.2

Continuación del proyecto

Después de la publicación de la serie, hemos ofrecido varios
talleres con el propósito de integrar la educación en y para los
derechos humanos a la labor cotidiana no sólo de los maestros, sino
también de los consejeros, trabajadores sociales, bibliotecarios,
orientadores y demás personal que trata con nuestros niños y que
con su ejemplo dicen más que mil palabras.

El 20 de noviembre pasado llevamos a cabo la actividad más
importante hasta el momento: un Festival para celebrar la Conven-
ción de los Derechos del Niño. En esta ocasión los niños tuvieron la
oportunidad de exhibir sus creaciones a base de este proyecto.
Además expresaron en una Proclamación lo que para ellos significa-
ba la Convención, hicieron vestidos de papel, se divirtieron con el

2 Durante este Congreso, los originales de estas ilustraciones se exhibieron en
la Galería de Arte de Humanidades en el Edificio Chardón del Recinto Universitario de
Mayagüez.
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Payaso Remi, bailaron, rieron, lloraron y no sé qué más. A continua-
ción algunos de los comentarios de los niños del Centro Creativo
Experimental que participaron en el festival:3

1. La actividad era de respeto a los niños. Fue buena y tenía
cosas para entretenerse. Yo hice un pececito y lo pinté con
crayolas. Había computadoras para hacer cositas. (Carlos
Javier)

2. Lo que más me gustó fue el cuento de una mariquita malhu-
morada y cuando la ballena le dio un coletazo. (Jorge Da-
niel)

3. A mí me gustó cuando las nenas y los nenes bailaron. Me
gustó ver a la mamá de Carlos vestida con el turbante. Tam-
bién me encontré a unos amiguitos míos. (Raiza)

4. Me gustó el traje de papel. A mí me hicieron el traje de
ratoncita con una capa y las orejas. (Ariana)

5. Yo leí una parte de los derechos de los niños. Al principio no
me atrevía pero papi mi dijo: “Si tú hablas yo te prometo que
te doy una sorpresita.” Entonces yo fui con mi guardaespal-
das, que es papi, y hablé. (Carlos Javier)

6. A mí me entrevistaron y me van a pasar por la televisión. Me
preguntaron de las cosas de los derechos de los niños.
Tuvieron que usar dos rollos para poder hacer lo mío. Hablé
mucho. (Emilio)

7. Yo fui con mi hermanita. El payaso Remi le dio la mano a mi
papá porque son amigos. Me gustó cuando Remi bailó con
los niños. (Omar)

8. Me gustó todo menos las personas que estaban contami-
nando el ambiente con ruido innecesario (las bocinas muy
altas). (Carlos Javier)

La literatura y los derechos en un mundo de violencia

Quisiera pasar a compartir con ustedes otro aspecto de esta
labor, un aspecto para mí de mayor profundidad, inquietud y cues-
tionamiento.

Sabemos que la literatura infantil es un instrumento podero-
sísimo. Pero ¿que hacemos con los que no tienen acceso a tal

3 Marisol Matos, maestra de estos niños, tuvo la gentileza de hacernos llegar
estos comentarios. Los reproducidos aquí textualmente.
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literatura? Probablemente son los que más necesidad tienen de que
sus derechos sean respetados, de que se les valore como los seres
humanos que son. Es la pregunta que me roe el corazón y me
estruja el alma.

Conocemos la triste realidad que sufren muchos de nuestros
niños —guerras, secuestros, torturas, masacres, explotación sexual,
pornografía, prostitución infantil, tráfico de órganos, explotación la-
boral, además de negligencia, hambre, abandono, miseria, enfer-
medad y no sé cuántos horrores más.

Durante esta semana la prensa nos informó de doce niños huér-
fanos asesinados en Ruanda por ser de la etnia Tutsi. Por cierto,
también mataron a los empleados de la Cruz Roja que trataron de
protegerlos.

Aparte de toda esta violencia física, ni hablar de la violencia que
nos acecha por todas partes en el hogar, la escuela, incluso desde
la religión, con sus amenazas del infierno.

Si es cierto que seremos juzgados según el trato que le demos a
los más pequeños, no quiero ni pensar en lo que nos espera.

El nacimiento de la Convención de los Derechos del Niño

Como respuesta a esta realidad los gobiernos han intentado
crear mecanismos de defensa a los niños. En 1959 la Asamblea
General de las Naciones Unidas proclamó la Declaración de los
Derechos del Niño, documento de diez artículos, que señala unas
metas, pero no obliga a los gobiernos a adherirse a sus principios.
En 1979, declarado el Año Internacional del Niño, se comenzó a
trabajar en la redacción de una Convención sobre los derechos del
niño. Una convención sí obliga a los países que la ratifiquen.

Le tomó diez años de intensa labor a un grupo de organiza-
ciones no-gubernamentales, una de las cuales era Amnistía Inter-
nacional, para lograr acuerdo en todos los artículos de la nueva
convención.

El 20 de noviembre de 1989, treinta años después de la De-
claración, la Asamblea General de las Naciones Unidas adoptó la
Convención de los Derechos del Niño. Los 54 artículos, divididos a
su vez en varios párrafos, ofrecen unos estándares muy concretos
sobre las libertades que se le debe garantizar a cada niño, esto es, a
toda persona menor de 18 años de edad.

El 26 de enero de 1990 comenzó el proceso de firmas. Sesen-
taiún países la firmaron el primer día.
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La Convención entró en vigor el 2 de septiembre de 1990 des-
pués de que el mínimo requerido de 20 países la hubieran ratificado.
Para el 11 de septiembre ya 37 países estaban en la lista y otros 71
países la habían firmado, aunque todavía no ratificado. Esto es su-
mamente rápido, ya que el proceso de ratificación normalmente es
mucho más lento porque requiere unos ajustes en la leyes naciona-
les a fin de adaptarlas a las estipulaciones de la Convención.

De acuerdo con el Artículo 43, se establecería un comité encar-
gado de velar porque los países miembros tratasen a sus niños de
conformidad con lo señalado en la Convención. Los diez miembros
de este comité son electos de entre los países que han ratificado el
documento.

Esta convención también compromete a los gobiernos firman-
tes a tomar medidas para divulgar y dar a conocer ampliamente
estos derechos. Puerto Rico, por no tener soberanía política ni repre-
sentación en la ONU, no forma parte de la familia de naciones. Sin
embargo, firme o no firme simbólicamente nuestro gobierno, firme o
no firme realmente el gobierno que nos domina, (EE.UU. no la ha
firmado), en Puerto Rico trabajamos por la diseminación de estos
derechos, porque estamos convencidos de que la educación en y
para los derechos humanos es una necesidad imperiosa, y no nos
vamos a quedar de brazos cruzados esperando el aval de quienes
nos gobiernan.

Sobre la dignidad humana

¿De dónde brota este convencimiento profundo en el valor del
ser humano? No pretendo definir al ser humano —eso sería jactan-
cioso de mi parte— pero sí señalar unas capacidades de la persona
que otros seres del mundo quizás compartan, pero no a tal grado.

Según Aristóteles, el “hombre” (anthropos) es un animal racio-
nal, es un animal con capacidad para pensar, planear, tener inten-
ciones. Pero si la capacidad racional fuese la única característica del
ser humano, el retardado mental se vería en peligro de quedar ex-
cluido de la familia humana. Creo que a esta característica hay que
añadir por lo menos las siguientes dos:

a) una capacidad mínima de una conciencia moral, de un sen-
tido básico de justicia, que es como una semilla frágil, que hay que
desarrollar desde la niñez, y cuyo crecimiento fácilmente queda
truncado,4

4 En este punto la literatura infantil puede darle al niño la capacidad de aspirar a
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b) y una segunda característica es la capacidad de amar y la
necesidad doble de recibir amor como de darlo.

Si afirmamos estas características como intrínsecas a nuestra
humanidad, afirmamos a su vez la dignidad de cada individuo, que
lo hace merecedor de respeto. Ese respeto exige una consideración
de parte de los demás, y es por respeto a la dignidad de todos que
ponemos límites a lo que en justicia podemos hacerle a los demás,
es por respeto a la dignidad de todos que exigimos de nosotros
mismos cierto comportamiento para con los demás. Si recordamos
la vulnerabilidad especial del niño, entendemos perfectamente por
qué hacia el niño las consideraciones han de ser mayores, y su
bienestar exige de los adultos mucho más.

Si afirmamos que el ser humano, sencillamente porque es hu-
mano, tiene el derecho fundamental a la vida, estamos afirmando el
valor de la vida, no sólo en su sentido físico, sino en todas sus
dimensiones. En especial afirmamos la vida digna, o sea, la posibili-
dad real del desarrollo pleno de cada persona, específicamente, su
desarrollo como ser pensante, agente moral, y ser amoroso.

No voy a entrar a señalar posibles relaciones entre la libertad, la
dignidad y la racionalidad humana, porque quisiera darle énfasis a
la característica y necesidad humana de recibir y dar amor. Porque
en esta característica y necesidad radican, de manera paradójica y
simultánea, la fortaleza y la vulnerabilidad del ser humano. Por amor,
el ser humano es capaz de obras extraordinarias, de heroísmo, de
inmenso sacrificio personal. A la vez una persona es vulnerable por
su necesidad de amor. Por eso es tan fácil manipular a los demás
haciéndoles sentir que los querremos menos por tal o cual cosa.

Esto ocurre cuando un padre le dice a su niño que si no se porta
bien, lo va a dejar de querer. Para un niño, eso es bastante grave.
Algo parecido ocurre entre parejitas de novios cuando uno le dice al
otro que se va a enojar si no lo complace en esto o aquello. Pura
manipulación y falta de respeto —y falta de amor, por cierto.

Cuando digo que estas características le confieren al ser huma-
no su dignidad, y que esta dignidad lo hace merecedor de respeto,
quiero decir que cada persona merece que se reconozca su valor
como individuo. Esto implica que no se le puede utilizar, ni rebajar,
ni tratar como a un mero objeto. A los niños frecuentemente se les
ve así. A estos efectos recuerdo lo que nos decía el Dr. Danilo

un mundo máximo y hermoso, donde pueda establecer aquella relación directa entre
su ser y la ética, de la que nos habló en otra ocasión el Dr. Danilo Sánchez Lihón.
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Sánchez Lihón hace unos meses: En nuestro mundo se cuestiona la
legitimidad de la literatura infantil porque se cuestiona la legitimidad
del niño mismo, pues no es parte de la maquinaria de producción.
Pero más que eso, a veces son un estorbo para el llamado desarro-
llo económico. Esa triste realidad la viven, o más que eso, la sufren
los niños de la calle en Guatemala o en Brasil, donde los comercian-
tes han contratado a matones para que les “limpien las calles”, o
sea, las liberen de los niños sin hogar, porque ellos “espantan” a los
turistas.

Cuando se reconoce de veras el valor de la otra persona,
automáticamente la actitud hacia ella cambia. Existe la tendencia de
tratar a esa persona como quisiéramos que se nos tratase a noso-
tros mismos, porque reconocemos una igualdad de dignidad y va-
lor, sentimos que compartimos una misma dignidad.

Por eso mismo, somos capaces de anteponer sus intereses a
los nuestros, incluso somos capaces de mejorarnos intelectual y
moralmente por respeto a los demás, somos capaces de dar lo
mejor de nosotros.

Pero esto es posible, sólo si la persona está consciente de que
vale, sencillamente porque es humano. Si una persona cree —o
siente— que no vale, y sabe que gran parte de lo que lo define como
la persona que es son sus convicciones e ideales, especialmente
sus convicciones morales, entonces concluiría que esas conviccio-
nes e ideales no valen. Y como no tiene sentido serle fiel a algo que
no vale, consecuentemente tampoco tiene sentido serle fiel a sus
convicciones, ni a sí mismo.

Tenemos entonces un ser enajenado de sí mismo, un ser que se
niega a sí mismo. El grado de enajenación es directamente propor-
cional a la magnitud del menosprecio que siente por sí mismo, y
normalmente ese menosprecio es inconsciente. Por lo tanto, para
que una persona sea íntegra o auténtica ella tiene que tener confian-
za en sí misma y saber que vale. Una dosis saludable de auto-estima
es fundamental para que una persona pueda florecer. Supongo que
ya conocíamos esta relación entre la auto-estima y la posibilidad de
florecer, pero lo quería fundamentar desde una perspectiva filosófi-
ca y ética.

Conclusión: El valor de la literatura infantil

Reconozco el valor inmenso de la literatura, incluyendo la litera-
tura infantil, para comunicarle a los lectores, tanto adultos como
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niños —la dignidad intrínseca de cada ser humano. Y a todo esto es
necesario mantener en mente que se enseña más que nada con el
ejemplo, que la verdad tiene que estar no sólo en el texto, sino en
boca de todo el que habla y en toda la realidad que rodea el niño.

Otra vez señalo que me preocupa el que no llegue a los lugares
donde más falta haga: allí, donde los niños carecen de derechos
básicos, como el derecho a obtener una educación.

Sí tengo una gran esperanza: Que los niños que sí puedan
cobrar conciencia de la dignidad de cada ser humano y del respeto
que se le debe a cada cual, sean portavoces a su vez de estas
convicciones y se comprometan para que los derechos de los niños
que ni se enteran que tienen esos derechos sean salvaguardados.

Esto significa algo obvio, pero que es necesario mencionar: La
literatura infantil como portavoz de la dignidad humana no es neutral
en sus valores. Desea cultivar en los niños (y en la ciudadanía en
general) unos valores y unas actitudes de respeto a cada miembro
de la familia humana.

Cada ser humano tiene grandes potencialidades y nació para
florecer, o sea, para desarrollar esos talentos, realizarse a sí mismo
y ser feliz. Uno de los derechos básicos es el derecho a ser feliz.
Muchos niños no lo saben. También hay adultos que no lo saben.
Coincido con Aristóteles en que la felicidad se encuentra en la auto-
realización plena de cada ser humano.

Pero para que ese desarrollo pleno sea posible, tienen que exis-
tir unas condiciones básicas que en muchos lugares no se dan.
Espero que, con la contribución que pueda hacer la literatura infantil
hacia una mayor conciencia por los derechos básicos de todos,
poco a poco vayamos permitiendo que estas condiciones se den.

Rosa Fernanda Martínez Cruzado
Departamento de Humanidades
Universidad de Puerto Rico
Mayagüez, Puerto Rico 00681
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AFTER ANDROGYNY:
THE DIALECTICS OF GENDER

Nandita Batra

Androgyny today is a household word for all generations. As a
staple of the quotidian diet of Western popular culture and media it
manifests itself in a plethora of lyrics, advertisements, films, TV
sitcoms, and fashions. In an equally pervasive way it has often been
exalted politically and ideologically as a remedy for a wide range of
so-called ills and by a variety of different groups. As Wendy Doniger
O’Flaherty pointed out in her 1980 book Women, Androgynes, and
Other Mythical Beasts, “people are ‘into’ androgyny,”1 and the ob-
servation is as true of this fin de siècle as it was a decade and a half
ago.

As is obvious, the word androgyny implies a fusion of the mascu-
line and the feminine. What is less obvious is that when exalted the
term usually denotes a concept rather than the biological manifesta-
tion of this fusion: physiological hermaphrodism, which is extremely
rare, is usually treated as grotesque rather than sublime. As Marie
Delcourt puts it in her study of the hermaphrodite through history:

L’androgyne occupe les deux pôles du sacré. Pur concept, pure vision de
l’esprit, elle apparaît chargée des plus hautes valeurs. Actualisée en un
être de chair et sang, elle est une monstruosité, et rien de plus . . . on se
débarasse le plus vite possible des malheureux qui la représentent.2

And despite the proliferation of hermaphroditic Greek deities,
records revealing the ancient Greek practice of leaving children born
with hermaphroditic features to die indicate, as Mircea Eliade has

1 Wendy Doniger O’Flaherty, Women, Androgynes, and Other Mythical Beasts
(Chicago, University of Chicago Press: 1980), p. 283.

2 Marie Delcourt, Hermaphrodite (Paris: Presses Universitaires de France, 1958),
p. 68.

[The androgyne occupies two poles of the sacred. Purely conceptually, as
pure vision of the spirit, the androgyne appears imbued with the highest values.
Embodied in a being of flesh and blood, it is a monstrosity, nothing more . . . one
whose expulsion must be immediate because of the calamity that it represents.]
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shown, that biological hermaphrodism was regarded by the Greeks
with superstitious abhorrence and dread.3

As a symbol for a perfect synthesis of the dialectic of gender
conflicts, androgyny might be a hot issue today, but it hardly origi-
nated with us. As A.J.L. Busst has noted, “the androgyne is a myth;
and like all myths it is constantly reinterpreted since its meaning or
value must agree with the widely varying preoccupations and experi-
ence of different eras and individuals.”4 It manifests itself most promi-
nently in creation myths but also reappears as a recurring motif in
cultures as diverse as the Scandinavian, the Babylonian, the Hindu,
and the Native American. Some of its appearances are as the Greek
Teirisias, “old man with wrinkled female breasts,”5 the Navajo nadle,
and the male North American Trickster who bears children.

Dual-sexed divinities, deities, and supreme beings are a promi-
nent feature of Eastern religions.6 The Hindu Ardhnari (“man-woman”)
is a fusion of Shiva and Parvati, while Taoism posits Tao as an
ultimate principle that fuses Yang, or the male principle, with the Yin,
the female principle.7 Buddhism also posits a supreme principle that
is a fusion of male and female. Western cosmogonies contain sev-
eral dualsexed divinities, the most famous of whom is
Hermaphroditus (the offspring of Hermes and Aphrodite), but who
also include the bearded Aphrodite and the six-breasted Dionysus.
Several of the goddesses of fertility, such as Cybele and Isis, were
able to procreate without coitus; this procreation was considered
symbolic of their masculine powers rather than of an immaculate
conception.

As the mythic dream of primal oneness, and hence symbolic of
totality and universal harmony, androgyny appears in numerous cre-
ation myths, a number of which suggest that a debased world re-
sulted after the disintegration of a superior state of primordial unity
into two polarized (and inferior) principles. Various cultures have
therefore seen the universe as divided into these ensuing polarities,

3 Mircea Eliade, Mephistopheles and the Androgyne: Studies in Religious Myth
and Symbol trans. J.M Cohen (New York: Sheed and Ward, 1965), p. 100.

4 A.J.L. Busst, “The Image of the Androgyne in the Nineteenth Century,” Roman-
tic Mythologies, ed. Ian Fletcher (New York: Barnes and Nobel, 1967), p. 85.

5 T.S. Eliot, The Complete Poems and Plays of T.S. Eliot (Faber and Faber:
London, 1969), p. 68. (The Waste Land, line 219.)

6 Alan Watts, Two Hands of God: The Myths of Polarity (New York: Collier, 1969),
pp. 45-66.

7 June Singer, Androgyny: Towards a New Theory of Sexuality (London:
Routledge and Kegan Paul, 1977).
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and have constructed them as binary oppositions such as light/dark,
good/evil, body/spirit, and—the most important in the quotidian
context—male/female.8 The obvious conflicts and flaws in the world
are then attributed to the strife created between these opposed po-
larities, and this attempt to recapture primordial unity is the triadic
paradigm of most worship. This paradigm of worship posits, there-
fore, a dialectic based on a vision of primordial harmony followed by
a division (or “fall”), with the objective of worship being to regain the
wholeness of the original condition.9

Likewise, Joseph Campbell has drawn attention to the perva-
siveness of androgyny in creation myths from China to Greece. In
the Hindu Upanishads Atman “caused his self to fall into two pieces,
which became a husband and a wife.”10 The androgyne’s first docu-
mented debut in Western philosophy seems to be circa 385 B.C. in
Plato’s Symposium. Through the character of Aristophanes, Plato
wittily articulates the myth of the prelapsarian androgyne, whose
splitting into two genders was a direct cause of the fall of humankind:

The sexes were not two as they are now, but originally three in number;
there was man, woman, and the union of two, having a name correspond-
ing to this double nature, which had once a real existence, but is now lost,
and the word “androgynous” is only preserved as a term of reproach.11

Although (according to Aristophanes) these three types of being had
the same spherical appearance and method of movement (rolling),
each had a different descent: the males from the sun, the females
from the earth, and the androgynes from the moon (which com-
prised both earth and sun). Their self-sufficient independence pro-
duced a sense of arrogance that led to their challenging of the gods,
whose reaction was to deprive them of their self-sufficiency by split-
ting each sphere in two. In this divided state, each being’s life was
now no more than a search for its missing half, and without any
means of reproduction, extinction seemed to be just around the
corner. Zeus, however, decided to save the day and enabled repro-
duction to take place by the intercourse of the male with the female,
but each split being still seeks its original missing half. Thus homo-
sexuals are the split halves of the original male being, lesbians of the
female, and heterosexuals of the androgyne. It is the pursuit of the

8 According to Hélène Cixous (see below) all hierarchical oppositions ultimately
stem from gender difference.

9 Mircea Eliade, Patterns in Comparative Religion, trans. Rosemary Sheed (New
York: New American Library, 1958), p. 419.

10 O’Flaherty, p. 311.
11 The Portable Plato, ed. Scott Buchanan, trans. Benjamin Jowett. Penguin,

1976. pp. 143-144.
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opposite half that manifests itself in sexual desire, and the pursuit of
the original half that manifests itself in sexual love.

Campbell also draws attention to the appearance of androgyny
in Judeo-Christian myths of creation, locating it in Genesis 1:27: “So
God created man in his own image, in the image of God created he
him; male and female created he them.”12 Although less overt than
the Platonic account, this description has been justifiably interpreted
to include an androgynous supreme being, and because of a con-
flicting account of creation in Genesis 2:21-22 the possibility has
often been overlooked.13 In addition, as Louis Ginzberg points out,
rabbinical tradition as well as several early Jewish interpretations of
Biblical texts postulated an androgynous Adam.14 Likewise Jung
posited an androgynous Christ, a view revived and idealized in the
Victorian age.15

The myth of an androgynous state of perfection persisted in
Western philosophy and was transmitted to later ages not only
through religion and myth, but also through astrology and alchemy,
which divided the universe into polarized forces; these polarities
included the masculine and the feminine. The goal of alchemy was
an ultimate search for the philosopher’s stone through the transmu-
tation of base metals into gold by the “marriage” of male and female
elements; this hypothetical philosopher’s stone was a symbol of
wholeness whose essence was androgynous. The prevalence of the
notion of an androgynous conception in the cosmological specula-
tions of Gnosticism has been noted by Thomas McFarland, who also
records its importance in the philosophy of the Renaissance philoso-
pher Paracelsus.16 Paracelsus’ theories postulated androgynous fu-
sion in the rebis or bisexual (i.e. dual-sexed) creature, who thus
became a representation of totality. McFarland states:

12 The Hero with a Thousand Faces (Princeton: Princeton University Press, 1968),
pp. l52-153.

13 “So the Lord God caused a deep sleep to fall upon the man, and while he slept
he took one of his ribs and closed up its place with flesh; and the rib, which the Lord
God had taken from man he made into a woman and brought her to the man.”

See Theodore Reik, The Creation of Woman (New York: McGrawHill, 1973), pp. 17-23.
14 Louis Ginzberg, The Legends of the Jews, trans. Henrietta Szold. Vol. 5. (Phila-

delphia: Jewish Publication Society of America, 1925), pp. 88-89.
15 William Veeder, Mary Shelley and Frankenstein: The Fate of Androgyny (Chi-

cago: University of Chicago Press, 1986), p. 29.
16 Thomas McFarland, Romanticism and the Forms of Ruin: Wordsworth, Coleridge

and Modalities of Fragmentation (Princeton: Princeton University Press, 1981), pp.
325-326.
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Androgyny was a specific and recurrent feature of the thought of
Paracelsus. Thus he speaks of the rebis—the bisexual creature—that
makes gold out of silver and out of other metals.” His commentator Yoland
Jacobi glosses the term as follows: “REBIS: The hermaphrodite, a bi-
sexual being; in its unity, that is to say, by combining the two antitheses,
the male and the female principle, it represents, in accordance with an old
alchemistic idea, the highest and most desirable degree of the process of
transmutation—totality.”17

Closer to our own time there has even been a religious cult
based on the principle of androgyny. Called Evandisme, a cult in
nineteenth-century France, its name was a combination of Adam
and Eve, with Eve preceding Adam to compensate for centuries of
the opposite phenomenon. Le Mapah, the name given to the prophet-
priest of this new religion, was a synthesis of the first syllables of
Maman and Papa.

Throughout the ages human beings have used abstractions to
approach the totality of androgyny. For just as long, however, this
totality has been approached in less than abstract ways. For many
early societies one way of achieving androgynous wholeness was
through orgiastic rituals, while other systems experimented with as-
cetic means to the spiritual (and consequently physical) transcen-
dence of the polarities of gender. More readily available practices,
such as ritualistic transvestism and incest, were also adopted as a
means to the androgynous end.18 (Both incest and transvestism fre-
quently appear as symbols, especially in the nineteenth century, of
the transcendence of the polarized and therefore incomplete psyche.)

Androgyny became the focus of close examination by anthropol-
ogy and psychology. It is a key concept in the Jungian theory of
individuation, which requires the integration of unconscious aspect
of the psyche. For the psychological completion of the male, integra-
tion of the feminine anima is therefore necessary, as is the equivalent
for the female: the integration into her psyche of the male animus.19

Freud’s views on androgyny have been interpreted less definitively.
While he stated that there was a “distinction” or “distinctness”
(Entscheidung) between the sexes, he also spoke of a biological
cause for androgyny, which manifested itself in behavior:

The mystery of homosexuality is therefore by no means so simple as it is
commonly depicted in popular expositions—“a feminine mind, bound
therefore to love a man, but unhappily attached to a masculine body; a

17 McFarland, pp. 325-326.
18 Mircea Eliade, Mephistopheles and the Androgyne, pp. ll2-114.
19 Jung Archetypes and the Collective Unconscious, (Princeton: Princeton Uni-

versity Press,1968).
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masculine mind, irresistibly attracted by women, but, alas! imprisoned in
a feminine body.” It is instead a question of three sets of characteristics,
namely—

Physical sexual characters
(physical hermaphroditism)
mental sexual characters
(masculine or feminine attitude)
kind of object-choice ...

Psychoanalysis has a common basis with biology, in that it presupposes
an original bisexuality in human beings, as in animals.20

Anthropology has recognized two types of androgyne: the nega-
tive or failed androgyne, whose androgyny is achieved through split-
ting, and the positive androgyne, whose androgyny is produced by
fusion. In both cases, androgyny itself is linked to chaos. The former
would correspond with Freud’s belief in the death wish, with the
androgynous dream representing the desire to return to undifferen-
tiated chaos. In the latter, androgyny would correspond to the Jun-
gian celebration of individuation, the merging of two selves into one.21

Androgyny—in all its manifestations—has been a topic of intel-
lectual debate for centuries. Not new to the scholarly scrutiny of
psychologists, anthropologists, sociologists, theologians, and histo-
rians, it has relatively recently become a central concern of literary
critics and feminists—in the broad sphere of social roles as well as in
the sphere of literature, and the place of the writer vis-à-vis both.

It is not hard to see why androgyny had its appeal for the woman
writer. Historically an outsider in an arena exclusively dominated by
the phallic pen, the woman writer (even if she was able to achieve
educational or intellectual parity with men) was often viewed as a
freak of nature, a blue stocking, an aberration or monstrosity who
had to disguise her identity under a male pseudonym.

Virginia Woolf’s 1929 A Room of One’s Own is often considered
the bible of androgynist poetics. Like Coleridge before her (who
declared that “a great mind must be androgynous”22) Woolf asserted
that “truly great literature . . . must be androgynous.” Stating that
great writing must transcend gender, she predicts that androgynous
writing is the only sort of writing which will last. Shakespeare, Keats,

20 Sigmund Freud, The Standard Edition of the Complete Psychological Works of
Sigmund Freud, 24 Vols. Trans. James Strachey (London: Hogarth Press, 1953-1974).
Vol. XVIII. pp. 170-171.

21 O’Flaherty, Women, Androgynes, and Other Mythical Beasts.
22 1 September 1832, Table Talk and Omniana of Samuel Taylor Coleridge ed. T.

Ashe. London, George Bell and Sons, 1888.
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Sterne, Cowper, Lamb, and Coleridge were, according to her, an-
drogynous. On the contrary, in the case of the novel Jane Eyre “anger
was tampering with the integrity of Charlotte Bronte” as a novelist.
Woolf believed that it was “fatal for anyone who writes to think of their
sex. It is fatal to be a man or woman pure and simple; one must be
woman-manly or man-womanly.”23 In the 70’s, androgyny became a
buzz-word as an ideal among feminists, and in a later but similar vein
Carolyn Heilbrun, in her 1973 book Toward a Recognition of An-
drogyny, called for gender-neutrality in literature, social roles, and
language. She defined androgyny as a “condition under which the
characteristics of the sexes, and the human impulses expressed by
men and women are not rigidly assigned . . . a spirit of reconciliation
between the sexes; . . . a spectrum upon which human beings choose
their places without regard to propriety or custom,” manifesting itself
in those works of literature “where the roles of the male and female
protagonist can be reversed without appearing ludicrous or per-
verted.”24 Heilbrun’s theories seemed validated by Sandra Bem’s
research and experiments on psychological androgyny and gender
schema regarding boys and girls.25

As might be expected, androgyny is not everybody’s idea of
either a prelapsarian paradise or panacea for all gender tension.
Androgyny might have been accepted as an ideal in myth but not in
biological manifestation and seldom in actual conduct; historically
Western civilization has frequently displayed masculinist discomfort
about behavior that society construes as effeminate. This masculinist
uneasiness is not unexpected; it is the feminist uneasiness with an-
drogyny as a goal that might be less obvious. For entirely different
reasons from the more usual masculinist ones, androgyny poses a
threat to the separatism that many feminists have selected as the
only acceptable alternative. Androgyny is seen by some feminists—
male and female—as perpetuating hierarchical divisions instead of
erasing them; for Daniel Harris (Women’s Studies, 1974) the concept
of androgyny, which puts male (andro) before female (gyne) is “just

23 Virginia Woolf, A Room of One’s Own (Hogarth Press: London, 1929, 1991), p.
94, 68, 97.

24 Heilbrun, Towards a Recognition of Androgyny (New York: Alfred Knopf, 1973),
p. x-xi, 10.

25 Sandra Bem, “The Measurement of Psychological Androgyny,” Journal of Con-
sulting and Clinical Psychology, April 1974, 42 (2), pp. 155-162; “On the Utility of
Alternative Procedures for assessing Psychological Androgyny,” Journal of Consult-
ing and Clinical Psychology, April 1977, 45 (2), pp. 196-205; “Gender Schema Theory:
A Cognitive Account of Sex Typing,” Psychological Review, July 1981, 88 (4), pp. 354-
364.


